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IL-QNIEPEN FIL-FOLKLOR 

J.F .Porsella-Flores 

Ma rridx nonqos minn kelmti li tajt lill-qarrejja ta' L-IMNARA fl-aħħar kitba 

tiegħi tas-sena li għaddiet, li nissokta nikteb fil-ħarġa ta' din is-sena dwar qniepen 

oħra fil-folklor malti: il-qniepen tal-knejjes. Iżda dan hu suġġett wiesa' hafna, 

għalhekk ser nikteb fil-qosor kemm jista' jkun, biex indaħħal kemm nista' tagħrif. 

Ta' min jiftakar li, bħall-bniedem, il-qniepen jitkellmu b'ilsienhom għax 

jgħidulha ilsien ras il-martell li biha tindaqq il-qanpiena. B'ilsien il-qanpiena il­

bniedem jibgħat il-messaġġ li jrid. 

Ma' l-erbgħa ta' filgħodu sa ftit snin ilu kien jindaqq il-Pater Noster, 

ġeneralment disa' tokki, waħda waħda biex wieħed iqum, jiżżi hajr 'il- Mulej ta' 

għodwa ġdida wara lejl ta' mistrieħ, u jaħseb imur ghax-xogħol tal-ġurnata. L-istess 

sinjal jingħata fit-tmienja ta' filgħodu, fnofs inhar, u finżul ix-xemx. F'dawn it-tliet 

ħinijiet tingħad it-talba ta' l-Angelus, jew it-tħabbira ta' l-Anġlu lil Sidtna Marija. 

Dak ta' nżul ix-xemx, magħrufukolll-Ave Maria, ivarja skond iż-żmien tas-sena: fil-

21 ta' Diċembru, 1-lqsar jum tas-sena, fil-ħamsa nieqsa kwart; fil-21 ta' Ċrunju, l-itwal 

jum, fit-tmienja ta' filgħaxija, daż-żmien fid-disgħa neqsin kwart, minħabba il-ħin tas­

sajf. Fl-antik id-daqq ta' filgħaxija kien ifisser tmiem il-ħin tax-xoghol biex kulħadd 

jinġabar fdaru għax jingħalaq bieb il-belt. Siegħa wara jindaqqu l-ahħar tokki; 

isibuhom bI-isem ta' 'siegħa lejl' jew 'ta' l-erwieħ' li għalihom tmur l-aħħar talba biex 

anke huma jistriehu fis-sliem. 

Kemm jagħti pjaċir id-daqq ta' dawn i1-qniepen meta wieħedjismagħhom 

qishom waħda twieġeb lil oħra; dan tismllgħhom fejn hemm diversi knejjes fl-istess 

post, per eżempju il-Belt, ir-Rabat, jew fi bliet u rħula qrib xulxin, per eżempju, it­

tlitt ibliet, it-tlitt irħula, u oħrajn bhalhom. Filgħodu ukoll, permezz ta' tokki ta' 

qniepen, jingħata sinjal tal-quddies kwarta qabel il-ħin; u n-nies tagħraf mill-ħoss tat­

tokki tal-qanpiena fliema knisja tkun il-quddiesa li ser toħroġ. 
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Matul il-ġurnata wkoll ġie li wieħed jisma' tokki ta' ferħ li jfissru twelid ta' tarbija u 

ħlas tajjeb; jew tokki tqal, tlieta bi tlieta, li jħabbru vjatku, u tara tfaljiġru lejn il­

knisja biex iżommu fanal jixgħel, anke b'inhar, imma l-aktar bil-lejl biex idawlu t­

triq; jew tokki ohrajn li jħabbru l-agunija, u ohrajn ukoll tat-trapassjoni. Il-ħsieb ta' 

dan id-daqq ikun biex in-nies fil··ħniena tagħha tieqaf ftit u titlob għall-bżonnijiet ta' 

dawk li għalihom jiġi amministrat dak is-servizz reliġjuż, jew għar-ruħ li tkun għadha 

kemm għaddiet għad-dinja l-oħra. Fil-każ ta' vjatku u mewt, anke b'liema qanpiena 

jindaqqu it-tokki, wieħed jaghraf għal min qed jindaqqu, jekk hux lajk, fratell, qassis 

jew patri, kanonkujew monsinjur, u anke isqof. 

X'ħin filgħaxija wara ir-fUŻruju fil-knisja tingħata l-B arka, mill-knisja tindaqq 

mota qasira, u n-nies barra t-triq jew ġewwa jingħaqdu wkoll f talba fqalbhom jitolbu 

l-b arka t'Alla ujiżżuH ħajr għal ġurnata ħidma mingħajr periklu. Jekk ikunu barra 

jaqilgħu anke l-berritta, jew il-kappell minn rashom. Nhar ta' Ġimgħa, fit-tlieta ta' 

wara nofs inhar jindaqq il-mortOlju, b'tikira tal-mewt ta' Sidna Ġesu' Kristu. Iżda ma 

jindaqqx f jum il-Ġimgħa il-Kbira għaliex il-qniepen jisktu mill-G/oria ta' Hamis-ix­

Xirka sal-Gloria ta' Sibt il-Għid. Lanqas ma jindaqq il-mortorju f jum il-Milied meta 

jaħbat nhar ta' Ġimgħa għax tkun stunatura li fil-jum ferrieħi li jitfakkar it-Twelid 

titfakkar il-mewt. 

Nhar ta' Hadd imbagħad u fi ġranet oħra ta' festa wieħed jisma' id .. daqq tal­

moti, ġeneralment tlieta; anke dawn għandhom il-lingwaġġ tagħhom: ta' l-ewwel, it­

tieni, u ta' l-aħħar, skond b'liema qanpiena jibdew jindaqqu. 

Fil-quddiesa kantata tad-disgħa ta' filgħodu, waqt is-Sanctus, wiebed jifhem 

mid-daqq tal-qniepen li l-quddiesa waslet fil-punt kulminanti tagħha, l-elevazzjoni, u 

anke jekk wieħed ma jkunx il-knisja, imma jkun jinsab fit-triq, jista' jagħti ġieħ lill­

Ewkaristija b'talba żgħira. 

Dak li għidt qabel għall-pjaċir li wieħed iħoss meta jisma' l-qniepen qishom 

iwieġbu waħda lil ohra, iħossu iktar x'ħin jisma' id-daqq tal-qniepen fħin is-Sanctus u 

1-Elevazzjoni. 
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Sa ftit tas-snin ilu kien hemm ukoll id-drawwa li fkull tielet tladd tax-xahar, 

Terza, wara l-Elevazzjoni tindaqq mota ta' ftit hin bhala sinjal li wara l-quddiesa ikun 

hemm purċissjoni fil-knisja jew fuq iz-zuntier bis-Sagrament bil-parteċipazzjoni tal­

Frate1li. 

Minbarra dan id-daqq mill-knejjes prinċipali, kien hemm ukoll daqq minn xi 

knejjes partikolari, per eżempju mill-kolleġġjati li kienu jaghtu ukoll is-sinjal lill­

Kanonċi, kwarta qabel ghall-kor, fis-7 ta' filgħodu, biex jirreċtaw jew ikantaw 

flimkien mil1-brevjar il-matutin u is-sighat, u wara nofs, fit-tlieta u nofs fi-xitwa u fil­

hamsa fis-sajf, ghall-ghasar u kompieta. Fir-Randan anke l-ghasar kien jinghad 

filghodu, fil-hdax. 

Mill-knejjes tal-klawsura wiehed kien jisma' wkoll fil-hemda tal-lejl, fil-hdax, 

it-tokki biex is-sorijiet imorru fil-kor jitolbu. Anke mid-dar wiehed seta' jinghaqad 

mas-sorijiet spiritwalment u jghid ukoll xi talba. Niftakar meta, l-iktar fis-sajf ghax 

wiehed ikun bit-twieqi miftuhin, mill-Birgu kienet tinstema' il-qanpiena tal­

Monasteru ta' Santa Margerita, Bormla. Insomma, l-hajja fl-aspetti ta.ghħa kollha hi 

folklor kollha kemm hi. 

Imma dan id-daqq li iddeskrivejt s'issa, kien isir kollu minn isfel tal-kampnar, 

permezz ta' hbula tul il-kampnar. Fil-festi pero' id-daqq tal-moti isir minn fuq il­

kampnar, u hawn wiehed tassew jitghaxxaqjisma' is-shubija ta' lehen il-qniepen 

ghaliex idoqqu a distesa, bI-ilsien jitbandal matul il-wisgha tal-qanpiena lJ'sengha 

kbira ta' min idoqqha li, kemmkemm jiġbed habel imqabbad ma' lsien il-qanpiena, u 

b'dik il-ġibda lejh iwassal l-ilsien min-naha ghal oħra. Din is-sengha trid ftit taż­

żmien biex titghallimha. 

Hemm xi knejjes, bhal Katidrall-Imdina, u San Ġwann il-Belt, fejn il-qniepen 

jindaqqu dejjem minn fuq, u l-inkarigat mid-daqq taghhom ghandu it-titlu ta' 

'Kanpanar' . 
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Jien nikkullsidra impressjonanti hafna id-daqq tal-qanpiena l-kbira ta' San 

Ġwann li bit-tokki tagħha, waqt xi purċissjoni ewlenija bħal dik ta' Corpus, jew ta' 

San Pawl, tal-Karmnu, u ta' San Duminku, tirregola ir-ritmu tal-pass li bih jimxu il­

fratelli u l-kleru li jiehdu sehem fil-purċissjoni, bhalma it-tambur jirregola il-pass tas­

suldati waqt parata. 

Lili iferrahni ukoll, meta ir-rih iġib lejja, fil-ħin bikri ta' filgħodu, id-daqq tal­

qniepen minn knejjes ftit imbegħda għaliex ifakkami fir-rakkont tal-Manzoni meta 

jiddeskrivi, fil-kap 21 tar-rumanz l Promessi Sposi, kif l-istess lnnominato, bniedem 

kriminali u debuxx.at, x'hin sema' ma' sbieh il-jum mill-kamra tas-sodda tal-kastell 

tiegħu id-daqq ferrieħi ta' qanpiena, li il-qaddej tieghu qallu li kien daqq ta' festa għax 

kien wasal hemm il-Kardinal Federico Borromeo, spiċċa biex biddel hajtu u dlonk 

mar hu ukoll mar-raħhala li, mit-tieqa tal-kastell tiegħu, lemaħ sejrin iħaffu. l-pass 

għal dak l-appell tal-qniepen biex jaghtu merbha lill-Kardinal. Sa hawn jasal is-seher 

tal-messaġġ tal-qniepen għal min irid jifhmu. 

Intemm bi stqarrija ta' wieħed li kif spiċċat il-gwerra reġa' mar f'daru mir­

raħal fejn kien rifuġjat. "Kemm fraht," qal, "meta smajt il-q:niepen ta' San Lawrenz 

idoqqu l-Pater Noster fl-ewwel festa li ġiet wara li nżiIt lura il-Birgu." 

Ktibt fuq fuq dwar il-qniepen fil-folklor. Nibża' li l-aktar li jistghu jsegwu 

dan li ktibt huma l-anzjani għaliex daż-żmien ċerti drawwiet hawn Malta inqatghu; 

per eżempju il-Pater Noster, fejn għadu jindaqq, jindaqq fis-sitta minflok fl-erbgħa 

ta' filgħodu. Daqq ieħor, bħal vjatk:u, agunija, u mewt, naqas ħafna jekk ma spiċċax 

għal kollox. Ma baqax dik il-kontinwita' minn ġenerazzjoni għal ohra. Bil-mod kif 

slejrin hawn Malta, anke fdan il-qasam tal-folklor, qed nersqu biex il-ftit li ghad 

ghandna jispiċċa fix-xejn, kapriċċ ta' min irid jilghaba tal-modem, għax tilef it-tifsira 

tlll-lingwaġġ tal-qniepen, u is-siwi taghhom ghas-servizz tas-soċjeta. 

Iżda b'xorti tajba fil-gżira tat-Tliet Għoljiet, hutna l-Għawdxin għadhom marbuta 

mad-drawwiet tal-qedem li, għaldaqstant, ghadhom ma nqatigħux, bħalma ġara hawn 

1\lalta. J'Alla jkomplu jissoktaw bihom biex dawn ma jintilfux. 
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"TAL-GRIXTI" 
A FAMIL Y OF ŻAQQ AND TANBUR MUSICIANS 

Anna Borg Cardona, B.A., L.T.C.L. 

On his visit to Malta, George Percy Badger (1838) observed that Unative 

musical instruments", were "getting into disuse" (1). Amongst these was the Maltese 

bagpipe known as żaqq'. A hundred years later, the żaqq was stil1 in use, but 

evidently still considered to be waning. By the end of the first half of the twentieth 

century, the few remaining żaqq musicians were scattered around the isla:nd of Ma1ta 

in Naxxar, Mosta, Siġġiewi, Dingli, Żurrieq, Birgu (Vittoriosa), Marsa, Mellieħ.a and 

also on the sister island of Gozo, in Rabat. By the time Partridge and Jeal (2) 

investigated the situation between 1971 and 1973, they found a total of9living 

players in Malta and none in Gozo. Now the instrument is no longer played and may 

be considered virtually extinct. 

Zaqq players up to the early part of the twentieth century used to perform in 

the streets and in coffee or wine bars. They would often venture forth to nearby 

villages, making melodious music to the accompaniment of percussive instruments 

such as tambourine (tanbur) or fiiction drum (rabbaba, żuvżaJa). It was also not 

uncommon to witness a group of dancers c10sely followingthe musicians and 

contorting to their rhythms. This music came to be expected especially a.round 

Christmas time, Feast days (Festi) and Camival time. 

The few musicians known as żaqq players tended to pass theit knowledge on 

from generation to generation, in the same way as other arts, crafts and trades were 

handed down. One such family was that of the Buġejas known as Tal-Grixti. Three 

generations of the family, inc1uding five members, played Zaqq, tanbur, Dr both 

instruments. 

WENZU: (1870-1941) Played Zaqq. 

ŻEPPI: (1894-1960) Played Zaqq. 

AWSONJU: (1896-1981) Played Zaqq and tanbur. 

NINU: (1925- ? ) Played tanbur. 

WENZU: (1930- ) Played tanbur & żaqq. 
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WENZU BUĠEJA (1870-1941) 

The earliest member of the Buġeja family known to have played the żaqq, and 

possibly not the first, was WENZU, son of Pawlu Buġeja of Birgu and Franġiska 

Farruġia from Gozo. Wenzu was born in 1870, and resided first in Birgu and Iater in 

Żurrieq. He manied Pawla Manara who bore him five children: Żeppi, Awsonju, 

Franġisku, Pawlu and Karmelo. Wenzu made nougat (qubbajt) for a living, a line of 

work that was to be fol1owed by several future members of the family. 

When it came to the village festa he would, without fail, be seen setting up 

shop selling his traditional nougat. The fact that Wenzu was always necessarily 

present on all festive occasions, selling his nougat, was perhaps why he a1so found 

ample opportunity for creating the festive atmosphere with his żaqq playung. His 

grandchildren recal1 he was a very able performer on the żaqq and always knew him 

palying the instrument. 

His children grew up in the nougat trade. In their tender years they also grew 

accustomed to hearing the sound of the bagpipe and accompanying it on the tanbur. 

To them, he passed on the art of making and playing the żaqq. Wenzu passed away 

in 1941, aged 71. Two ofhis children, Żeppi and Awsonju, continued in their father's 

footsteps, perpetuating the tradition of żaqq and tanbur playing. 

ŻEPPI (1894 - 1960) and his son NINU (1925 -) 

Żeppi was born in 1894 in Żurrieq. He soon learnt the nougat trade from his 

father and continued to make nougat later in life. He also became proficient in 

making the żaqq as well as playing it. Żeppi left his home town, ŻUlrieq, and moved 

first to Qrendi and then to Marsa. He was by then married to Ġużeppa Bezzina and 

had two children, one ofwhom, NINU, soon began to accompany him on tanbur. 

Żeppi passed away in Marsa in 1960, at the age of 66. 

Żeppi and his son Ninu were particularly fond of performing out in the streets 

in Christmas time. (3) In Malta, the żaqq had long been associated with Christmas. 

Bagpipers would often travel to nearby villages playing their instrument, especially 
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on Christmas eve.(4) In parishes such as Naxxar, at this time of year, żaqq and tanbur 

musicians often stood and performed on either side of the church door (personal 

communication, Toni Cachia, Naxxar, 1997). 

Żeppi and Ninu were perhaps best known in the Marsa area where they would 

perform together in a traditiona1 coupling of instruments. 19th century lithographs 

bear iconographical witness to this long-standing custom. Żeppi also used to travel 

to Birgu on Easter Saturday. There, in the evening, he would play theżaqq in the 

streets of the town to the accompaniment oftambourine played by his brother 

Awsonju, who then resided in Birgu. 

It is interesting to note that members of the Buġeja family were known for 

playing both żaqq as well as tanbur. In this family, the two instruments were coupled 

together for generations and each member was most likely capable of playing both. 

One in strument was considered incomplete without the other. 

The tambourines played by the Buġejas seem to have varied in diameter. 

Iconography likewise shows a discrepancy in size. Some 19th centmy lithographs, 

such as L.Brockdorffs Zaqq player, (1838), portray a very large tanbur, about 55 -

60cm, with discs inserted into the frame. The arti st Gerolamo Gianni (1891), on the 

other hand, depicts a smaller sized tambourine of some 35 - 40cm diameter, also 

having discs in the frame.(5) Since there seems to have been no fixed size for the 

instrument, it is possible that tambourinists owned various sizes of tanbur. It is also 

possible, however, that there was an increasing preference for smaller tambourines as 

the years went by. 

AWSONJU (1896 - 1981) and his son WENZU (1930) 

Of Wenzu's other son, A WSONJU, substantial information has emerged. He 

was born in Żurrieq in 1896 and died in Birgu in 1981. He was generally referred to 

as "Is-Sonu". When he married Pawla Gauci, in 1923, he moved out of1~urrieq and 

settled in Birgu where he started a business, following in his father's line of trade, 

making nougat. He also made date buns (Imqaret) and sweets known as ħelu tal-
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biċċiet sold at a penny a piece. He became particularly renowned, however, for his 

penit, a very sweet, pink and white candy stick, ahout 15em. long. 

Awsonju, in his black waisteoat, smoking his cigar, beeame a familiar figure 

in Birgu. He owned a smal1 shop down by the fish market, close to the bastions in 

Triq l-Antika (Ancient Street), but he travelled far afield, by donkey, to villages as 

distant as Birkirkara and Naxxar, selling his goods. He is , in faet, registered in his 

son Wiġi's birth certificate as venditore ambulante (Public Registry,1924). 

Whi1e in Naxxar, his children say he often visited a friend who made and 

played the żaqq. With him he discussed prohlems pertaining to the instrument, and 

this friend is also known to have made the bagpipe's chanter for Awsonju. Partridge 

and Jeal (1977: 140), when examining chanters of the various żaqq players, found 

Awsonju's identical "in form and hole arrangement" to the set by Toni Cachia of 

Naxxar. Toni himself (known as Tal-Ħammarun) in fact eonfirmed to the present 

author that he had made a complete instrument for Awsonju. 

In Birgu, the Buġejas were the only family who played the żaqq. Awsonju is 

today still well remembered playing the instrument in the Cafe' de Brazil, the popuIar 

har in the Piazza. Tables and chairs used to he pushed aside to give him spaee as he 

daneed entertainingly around the room while performing. He also played out in the 

streets, mueh to the amusement of the children who followed him shoutil!lg and 

teasing. 

Residents of Birgu recal1 song accompanying the żaqq and tanbur playing. 

The onIy one free to sing wouId naturally have heen the tamhourinist, who sang to 

melodies played on the żaqq. What exactly was sung is unfortunately no longer 

remembered. 

Awsonju usually performed on Christmas Eve, Camival, Easter time, and on 

the eve of the feast of St.Peter and St.Paul (Mnarja), in Buskett. At Christmas time, 

he played the żaqq around the streets of the town. His son Wenzu would always 
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accompany him on tanbur, contorting in such a way as to complement his father's 

movements. In Carnival, Awsonju often made merry with the sound of the żaqq, 

accompanied by Wenzu on tanbur. He sometimes joined masqueraders in their 

revelry and was aIso known to hop onto a Carnival truck destined for the Valletta 

celebrations. On this occasion he was accompanied by several tanbur players. 

The feast of the Resurrection of Christ (l-lrxoxt), was celebrated with 

particular verve in Birgu. Festivities, following the 40 days of fasting, previously 

took place on Saturday rather than Sunday morning. This was yet another occasion 

for nougat sales as well as żaqq playing. At first, Awsonju's brother Zeppi would 

visit Birgu, playing the Maltese bagpipe out in the streets on Saturday evening, whi1e 

Awsonju accompanied him on tanbur. When Żeppi passed away, the żaqq was then 

palyed by Awsonju whilst Wenzu, his son, took over the accompaniment. It was 

Wenzu who generally played tanbur and also sang, but sometimes roles were 

reversed and he would play the żaqq whi1e his father accompanied him on tanbur and 

sang to the melodies 

on the 28th of June, eve of the feast of St. Peter and St.Paul (J\{narja), 

Awsonju would usually go to Buskett to sell his nougat and other delicacies made for 

this very popular summer feast. There, he found time to play the żaqq a11d he even 

participated a few times in the Mnarja festival. In 1954 there were only 3 participants 

on the żaqq, namely: Toni Cachia (Tal-Ħammarun) from Naxxar, Awsonju Buġeja 

from Birgu and Pawlu Gatt known as lż-Zubin from Mosta.(6) In 1955, Awsonju took 

part again, this time accompanied by his son Wenzu on tanbur. (J) Wenzu had also 

become his father's accompanist and the two, like Żeppi and Ninu, had begun to 

perform regularly together. 

Wenzu, worked in his father's nougat shop together with his brother Wiġi. 

There, between them, they manufactured the traditional sweets and aIso sold them. 

Some kinds, such as mqaret, and ħelu tal-biċċiet, were sold regularly whilst others, 

particularly the different types of nougat, were generally prepared for the next festa. 
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fig.2 Awsonju & Wenzu Buġeja. Eve of Mnarja, Buskett, 1955. 
(Photo Times of Malta) 
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Wenzu was considered the tanbur player in the family. He played 

tambourines of varlous sizes, large and small, usually with metaI discs inserted into 

the wooden fram~:. Larger frames, rarely seen today, couId reach an nverage diameter 

of 60cm. Membranes were generally goat, sheep or cat skin. Awsonju and Wenzu, in 

fact did own severaI different sizes of tamboarines which had all been purchased, 

probably from Naxxar. One of these (fig.l), measuring 30cm in diameter by IOcm 

depth, has rows of metaI discs inserted into the painted blue frame. Each row contains 

six pairs of discs. The skin is tightly stretched across one side, with furry side placed 

beneath. 

A photograph taken in Mnarja in 1955, for the Times of Ma1ta shows 

Awsonju playing the żaqq accompanied by his son Wenzu on the tanbur (fig.2). 

Wenzu himself recalls his father slipping the instrument into a sack hopillg the 

evening would offer them some moments of respite. When the rush for qubbajt and 

mqaret was over, they in fact did find some time for merriment. Awsonju, in the 

photograph is caught in the middle of gyrations while performing to an appreciative 

audience. He is here seen kneeling down on the ground playing his żaqq. Wenzu is 

standing by his side beating rhythmically on the vertically held tambouri:ne whieh he 

is seen striking with the fingertips. 

This particular żaqq in tbe photograph, Awsonju's son Wenzu rec.al1s, was 

actually made of the skin of a large bIack dog which had been tragically run over by a 

car. The skin had been dried and treated with salt. The dog, for purposes of the żaqq, 

had to be skinned in sueh a way as not to rip in any part. Only the head side could be 

cut. All other parts of the skin had to be left intaet. The legs of the dog in the 

photograph are firmly tied and decorated with ribbons, thereby sealing possibIe rup­

tures at the lower end of the Iegs. In the de1cate job of skinning, Sonu often got help 

from the loeal buteher. The skin was then usually rubbed well with salt and hung up 

to dry in the back room of the shop. When the process of curing was over, the skin 

was ready to be transformed into a musical instrument. Sonu's son Wenzu was quick 

to reIate an anecdote of the time when his father had hung up a lovely calf skin, 

which, much to his chagrin, was pounced on by a cat. 
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AWSONJU'S ŻAQQ 

Awsonju's instruments were essentially made out of a complete animal skin, 

one two-piped chanter (qxejra) with a bul1's horn (qam) attached and a blow pipe 

(qasba.) Chanter and horn were tied securely to the neck side of the animal, and the 

blow pipe usually to the right fore-leg. 

Awsonju held the inflated animal skin beneath his left arm, legs pointing 

upwards. He blew into the cane pipe inserted into it's right foreleg, whi1st playing 

with both hands (right hand below left) on the chanter which was fitted into the neck 

end. (fig.2). 

BAGS 

Bags belonging to Awsonju were usually made of complete dog, goat Of calf 

skin. These have unfortunately disintegrated over the years, since skins are very 

prone to moth infestation, especial1y if not properly cured or cared for. Well treated 

skins, however, ean last a lifetime. 

CHANTER-PIPES and REEDS 

Awsonju, at least later in life, preferred to get the chanter (Qxejra) from his 

friend in Naxxar, rather than make it himself. It is probabIe that though Awsonju had 

played the żaqq, all his life, he always relied on his father or his older brother Żeppi 

to actually make the instruments and, possibly, also to tune them. 

The faet that Awsonju bought his chanter from a żaqq maker in Naxxar 

indicates that there existed communication and interchange of ideas between 

instrumentalists from distant villages. It aIso, however, reveaIs another interesting 

detail. Those who made, tuned and played their own instruments automatically con-

sidered anyone buying parts as inferior. Getting the instrument tuned by another 

party was further scorned upon, and this, Awsonju is aIso alleged to have done for a 

fee of 3d in Naxxar. 

The one remaining ehanter belonging to Awsonju (fig.3), is made up oftwo 

metaI pipes, each lcm in diameter, the one on the left having five equally spaced 
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finger holes, the one on the right having one single hole (Fig.3a). The two pipes are 

placed firmly side by side and cupped into a piece of cane which is partly cut open, 

forming a yoke. They are well wedged in and then securely tied to the cane yoke 

with jute. The chanter pipes and yoke measure a totallength of21.5 x 2.5cm. 

On the back (Fig.3b) side the cane is also cut, this time at the other end, to fit 

two little whistles (bedbut pl.bdiebet) one 6cm x 0.5cm, the other slight1y smaller 5.5 

x 0.5cm. These ILTe actually very slim hollow reeds, closed at one end. Sharp slits 

are cut lengthwise into them. The open end of the reed is inserted into the metal 

piping. As all players of reed instruments know, these little reeds are capricious and 

always need warming up before heing played. They are tuned by hlowing, turning 

them slightly and adjusting them within the metaI piping till the required pitch is 

achieved. The whole chanter is subsequentIy firmly tied onto the neck of the animal 

skin from the reed side, and into the horn from the side of the metaI piping. (fig.5.) 

The yoke is emhellished with a carving of an eight pointed cross on the cane section 

above the fingerhoIes. 

HORN (QARN) 

The horn attached to the chanter was generally that of a bull (barri) or of an 

ox (gendus), previously quite commonly used for ploughing the fields. The horns 

would usual1y he placed in a hucket and totally covered in salt. Their· outer shell 

would generally come off intact and this would he used as the bell in the żaqq. The 

narrower end was then carefully cut open and inserted into the chanter. In the 

exemplar belonging to Awsonju (fig.4), the narrow end of the fragile, curved horn is 

reinforced with a copper ring and the wider end, with a metaI clasp. There is also 

one air hole drilled into the centre of the inner curve of the horn. 

fig.l Tanbur (30 x 10cm) belonging to Wenzu Buġeja. 

fig.3 Chanter showing (a) pipes with finger holes 

fig.4 Curved Horn used as bell. 

fig.5 Chanter and Horn attached. 
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MUSIC 

Awsonju was, in his time, considered a master performer who delighted all his 

listeners. To complete the picture, I quote an extract of the transcription ofhis 

music, which has fortunately been preserved for us by Partridge and Jea1 (1977: 133). 

The musical passages were transcribed for them by P.R. Cooke. 

Fig.6 

", sIgar ~ J !JW1l Jri 1 tJ~ .... 
The pipe with the single hole plays two notes G and A (fig. 7a). 

These are prolonged and repeatedbeneath the melody, thus giving the drone sound. 

The five-holed pipe plays a range of 5 notes, treble A to E. (fig. 7b). 

Fig.7 

a.. b 

W 0 " I 0_=0 I 

We see there is a total range of a mere six notes. The dotted rhythm used by Awsonju 

is a noticeable feature. The tempo of the music is at a moderate 72 (dotted) crotchet 

beats per minute. A1so worthy of note is the frequent ornamentation used in the 

melody, most often consisting of "tril1s" on the notes C and D. Melody on the żaqq 

had a very limited range, which necessarily had always been compensated by 

rhythmic interest on the tanbur. This explains why the two instruments had always 

been so intrinsically knit. 
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THE ŻAQQ'S STRUGGLE FOR SURVIV AL 

When Awsonju Buġeja passed away, the żaqq was never played again by 

members ofhis family. His son Wenzu, though having learnt how to play the 

instrument, felt that people no longer cared for that type of music. The bagpipe was 

therefore dismantled and the tambourines which had always been part and parcel with 

it were sold, sadly never to be heard again. Żeppi had long passed away, and his 

son Ninu, like his cousin Wenzu, no longer felt the inclination to play the primitive 

in strument. 

This one family of Zaqq and Tanbur players originating from Birgu had, over 

the years, given pleasure to numerous people in various vi1lages. The family had 

dispersed itself and as a result had been active in Żurrieq, Birgu, Qrendi and Marsa as 

well as in the nearby villages they chose to visit. This type of music, as well as the 

instrument itself, however, were by no means always considered pleasant by all and 

sundry. lt might here be appropriate to quote Ballou's view on the subject when he 

witnessed peasants dancing in an "inland village" (1893: 247 - 248): "The 

accompanying music ... was produced by a home-made instrument, which reminded 

one of a Scottish bagpipe, only it was, if possible, still more trying to the ears and 

nerves. It is known here as a Zagg. It is made of an inflated dog-skin, and is held 

under the musician's arm, with the defunct animal's legs pointing upward. A sort of 

pipe is attached to this air-bag, which is played upon with hoth hands. It is hardly 

necessary to say that a more ungainly instrument could not well be conceived. A 

tambourine accompaniment, performed by another party, is usually added to the 

crude notes of the dog-skin affair."(8) 

Some sixty years on, the "dog-skin affair" was struggling for survival. The heaviest 

blow to Zaqq and Tanbur playing, came with the availability of entertainment from 

altemative sources. With the introduction of RedifIusion, television, radio and cine­

ma, street entertainers began to lose their relevance in society and were slowly being 

ousted out of existence. On top ofthis, the ever-increasing popularity of the 
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aeeordion, with its potential for a mueh more extended and varied melody, was an 

added faetor that helped further in the abandonment of the żaqq. As a result of the 

introduetion of aecordions and concertinas, melody began to gain importance, 

perhaps at the expense of rhythm. This undoubtedly stirred a wind of change into 

traditional maltese music. 

The żaqq clearly could not compete with the range, variety or even the 

volume that the accordion proved capable of. On the other hand, tourism and the 

Mnarja festival,(9) at the same time, were both acting beneficial1y towards the żaqq 

and managed to gain it a slightly longer lease of life into the 1970's - By the end of 

that decade, however, it's light was undoubtedly spent. 

The accompanying tanbur decreased in dimensions, but managed to linger on, 

and lingers still in some areas, ..... together with the żaqq's usurper. 
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LAPSI U L-SANDLI 

ANGELO DOUGALL 

Wieħed jista' jikteb u jgħid ħafna dwar il-Bandla ta' Lapsi u l-folklor tagħha 

fil-gżejjer tagħna. Hija ħaġa ta' l-iskantament li ftit inkiteb dwar is-sinifikat tagħha, 

għax donnu li dana ntilef matul iż-żminijiet. Li studjużi tal-folklor u tal-antropoloġija. 

donnhom li ftit setgħu jiktbu fuq il-bandla u dwar is-sinifikat tagħha. Biex natu 

eżempju, il-folklorista Ċensu Busuttil (1859-1922), fil-ktejjeb siewi tieghu 1IHoliday 

Customs In Malta" (1894), kiteb li l-bandla ta' Lapsi tintrama' "għax hekk kienu 

jagħmlu missirijietna ... " 

Dwar il-bidu tagħha u kif daħlet drawwa, ftit li xejn li jista' jingħad, imma din 

id-drawwa tal-bandla ħaduha magħhom emigranti ta' Detroit, Michigan, fil-U.S.A. 

Ghalhekk tiskanta kif il-folklor Malti wkoll emigra mal-emigranti, u għall-Jum Lapsi 

tintrama' l-bandla mill-ħafna familji Maltin. Għalkemm il-bandli huma komuni fiċ­

Children's Parks u tarahom ukoll fil-ġonna tad-djar; imma għal Lapsi donnu li jkun 

hemm aktar entużjażmu madwar il-bandli! Dik hi d-drawwa, u dak hu l-folklor! 

Ser nikteb dwar osservazzjonijiet tiegħi meta kont ngħix hemm u kont midħla 

tan-Namru Station ta' Detroit fis-snin sebgħin. Karmnu Xuereb, in-Namru, kellu 

bandla armata fil-ġnien tiegħu ta' wara, li jagħti għall-i sqaq, (il-backlane). Din kienet 

ma' zokk ta' siġra kbira tal-fraxxnu li kienet niexfa, madankollu b'saħħitha biżżejjed 

biex magħha jkun hemm bandla, u mal-ħbula kien hemm tyre kbir qadim. U 

erħilhom kbar u żgħar, kulmin kien jiġi għand in-Namru, din l-imbie:rka bandla tkun 

tentazzjoni sabiex wieħed jitbandal xi tixjiriet biha. Meta nitkellmu fuq din is-siġra 

niexfa tal-fraxxnu, ngħidu wkoll li kienet tqanqal kurżita' kbira, għax in-Namru kien 

jiżra' l-qagħra twil li kienu jibgħatulu ż-żerriegħa tagħha minn Għawdex, u x-xitel 

kien jixxeblek mas-siġra; trid tara l-qagħra twil jmdendel maz-zkuk tas-siġra biex 

temmen '1 għajn~jk! 
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Il-bandla ta' Lapsi minn tpinġija ta' Guido Lanfranco 1975 

Kien il-Hadd u Jum Lapsi, u dak in-nhar, meta konna miġburin hemm id­

diskors waqa' fuq Lapsi f Malta, u l-bandli li kienu jintramaw. Id-diskors bhaċ-ċirasa, 

kulħadd jghid xi haġa, x'jiftakar dwar il-bandla ta' Lapsi. Xi whud li kienu bdiewa, 

qalu li kienu jarmaw il-bandla ma' zokk ohxon ta' xi siġra tal-harrub. Iehor qalli 

nannuh kien jarma l-bandla mat-traversa tal-bieb tal-bitha. Niftakar li jien ghidtilhom 

li ġie li rajt xi bandla armata fxi sqaq ġo Bormla; il-hbula taghha marbutin minn hajt 

ghall-hajt bi grampuni u holoq tal-hadid. Nahseb li l-bandla kienet tintrama' minn 

sena ghall-sena; u tara ċorma tfaljitbandlu ferrieha fdak id-djuq ta' li sqaq! Ommi 

kienet tarmalna bandla mat-traversa tal-bieb tal-bitha, u hija kienet titbandall-ewwel 

wahda forsi sabiex turina li l-bandla hija soda bizzejjed u forsi wkoll din kienet id­

drawwa (tradizzjoni jew ritwal); konna nitbandlu tlieta fuq daqsxejn ta' tavla, u 

nitbandlu minn filghodu sa' filghaxija. Ġie li t-tavla kienet titnehha sabiex jitqieghed 

kuxxinett mal-habel, u jitbandal xi hadd wahdu. 

U b'dan id-diskors ġiet l-idea ta' ghanja fuq Il-Bandla! Fil-folklor hemm 

daqsxejn ta' taqbila: 
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"Ommi għamlitli bandla' 

Għamlitieli fuq il-bejt, 

Ma' kellix min ibandalni, 

Tela' l-moċċu għar-rkubbtejh!" 

Qal in-Namru: "Kemm ma ddoqqlix din ta' "tela' l-moċċu għar-rkubbtejh!" Tghid 

mgħandniex il-hila nagħmlu xi ħaġa aħjar aħna?" 

Dak in-nhar ma kienx hemm inqas nies għandu mis-soltu, anzi aktar. Kien 

hemm Salvu Vella l-Puwta u t-tliet uliedu bil-kitarri; kien hemm erba' ghannejja 

gwappi ukoll: Karmnu Xuereb in-Namru, ħuh Leli, Indri Farrruġia l-Mal'ameww 

(tal-Mosta), u nze11at li kienet hemm ukoll Nina Pace ta' Hal-Qormi, li fdik il-belt ta' 

Detroit kienet magħrufa b'kunjomha bhala Pejs, (bI-Amerikan). Ftehemu li s-suġġett 

ikun Il-Bandla u l-ghanja tkun minghajr kadenza. Kif ghidt, kienu erba' ghannejja 

gwappi! 

L-ghanja ġbartha minn fuq tape, u l-għanjiet għannewhom dawn l··għannejja: 

Karmnu: 1,5,9, 13,17,18; Indri: 2,6,10,14; Nina: 3,7,11,15; Leli: 4,8,12, 

16. 

IL-BANDLA 

Ghanja ta' Jum Lapsi, Namru Station Detroit, 1970. 

1. Ommi ghamlitli bandla, 3. Hanini, ejja nitbandlu! 

Għamlithieli fuq il-bejt, Fittex ejja u titlajjax; 

Waqajt waqa' u ħassejt rasi Meta nkun nitbandal mieghek, 

Qeghda ddurli dawramejt! Fuq il-bandla ma nib2:ax. 

2. Ghandna bandla ġol-ġardina, 4. Darba kont qieghed nitbandal 

Xi pjaċir, ejja u arana, Waqajt waqa' u ġejt għal dahari, 

Il-ġirien ismagħhom jghannu Qbadt nistordi billi ġrali, 

U lkoll ġew jitbandlu magħna. U kollox rajt idur madwari! 
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5. Ejja maghna fuq il-bandla, 

Fuqha thossok qed ittir; 

Wahda 'I fuq, u l-ohra l-isfel, 

Tara kemm tiehu pjaċir! 

6. F erhanin konna nitbandlu, 

Kellha tkun tassew ghalina, 

Fl-art ilkoll waqajna fdaqqa 

Meta l-bandla nqatghet bina! 

7. Hanini la ddumx. ma tiġi, 

Ha' nitb~ndlu t-tnejn bil-h1eww; 

Oqghod hdejja u tbandal mieghi, 

Fuqha t-tnejn ni:nżlu u ngholew! 

8. Ommi ghamlitli bandla 

Ma' zokk ohxon ta' harruba, 

Xi pjaċir nitbandal fuqha 

U mieghi kelli lill-mahbuba. 

9. X'hin niftakar fdik il-bandla 

Ta' tfuliti, 0 xi żmien! 

Il-pjaċir li konna niehdu, 

U nitbandlu tfal flimkien. 

lO.In-nanna thajret titbandal, 

Qeghda tghanni mat-tbandila, 

Tghanni l-ghana tal-imħabba 

Illi n-nannu kien jgħannilha. 
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11.Hanini oqghod bandalni, 

Hekk dal-jum irrid ugħaddih, 

Ghanni1i xi ghanja helwa 

Tal-imħabba u kliem sabih. 

12.Sibna bandla lesta ghalina 

Meta morna ghand iz-zija, 

U l-kelb tela' u tbandal magħna 

Waqt li ghamel frattarija. 

B.Bħalha l-hajja, hekk hi l-bandla, 

Fiha użul u fiha tlugh, 

Daqqa tghum u daqqa toghdos, 

Daqqa ferh u daqqa dmugħ. 

14.Ejja u oqghod tbandal maghna, 

Ejja fis, toghqodx titlajja, 

Illum fuq u l-għada l-isfel, 

Hekk tatina din il-ħajja! 

15.Hanini ejja nitbandlu 

Fuq il-bandla int u jien, 

U noholmu ħolm ta' mħabba 

X'hin nitbandlu t-tnejn flimkien. 

16.In-nannu ramaIna bandla, 

RamahieIna ġol-ġardina, 

Il-jum kollu baqa' maghna 

U jbandalna, u jghollina. 



l7.Flimkj~n nghaddu l-Jum ta' Lapsi, 

Fuq il-bandla lkoll henjin, 

BiHbal1dil il-fuq u l-isfel 

l X.Meta jerġa jasal Lapsi 

Narmaw handla u ejja arana! 

l,'crhanin l1ithandlu li nghaIlllu 

U kulbadd jithandal maghna. Hekk illum inqattgħu l-hin; 

KARMNU XUEREB IN-NAMRU 

(Apprezzament ta' Angelo Dougall) 

Gllaun~j maghruf: miet n-Isptar C;:cnerali, 

ġol belt Victoriaiis-17 ta' Marzu 1997; 

kellu 86 sena. Jinsab midfun fiċ-(imi!-

cr:ju tal-Qala, Ghawdex, raħal twelidu. 

Dawn l-ahhar erba' snin kien irtirat 

ġol Qala, ma' qrabatu, wara li ki~n qatta' 

l-biċċa kbira ta' hajtu ġo l-Amerka, CDe­

troit, Michigan. Kien mar hemm bhala 

emigrant ghal nofs is-snin tletin. 

Fuq dan l-ghannej dehru artikoli fil-71le Times 1as-16 ta' 

April, 1997, u fit-1'orc'a tas-27 ta' April. 1997. Kienet dehret kitba fllq in-Narnru fil­

Torc~a (Magażin) tal-2 ta' Marzu, 1997, u minn żmien ghal żmien kieuu dehru f1-ll1ll1ara 

kummenti dwar xi attivita' folkloristika tiegbu. Karmnu Xuereb habb hafna lil Ari 

Twclidu, habb l-ilsien Malti, u l-ghana Malti, li ghal dan kien maghruf hafna. Nitolhu 

ghal ruhu. 
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GĦANJIET FUQ L-ASSEDJU L-KBIR FIL-BULGARJA 

Dr Carmel Mallia, D.Litt, ND, SA Hons(Lond), 
Lic. Esperanto, DFH & HC(Paris) 

Fis-sajf tas-sena 1983, il-Kungress Universali ta' l-Esperanto kien sar 

fBudapest, Ungerija. Jien hadt sehem ma' 4834 Esperantisti oħra mid-dinja kollha, 

ghalkemm kien hemm Esperantisti oħra Maltin li hadu sehem. 

Imma jien qabel il-kungress ghaddejt Sofia, Bulgarja, u ltqajt mal-habib tieghi 

Asen Josifov, eks-ghalliem u poeta bl-Esperanto. Fil··fatt jien u hu konna ġa 

ghaddejna xi snin nibaghtu '1 xulxin ghadd ta' Akrostiċi bl-Esperanto, jiġifieri poeżiji 

fejn kull vers jibda b'ittra tat-titlu. 

Dan 1-Esperantista kien ghamilli pjaċir billi, wara li kien semmieli hu stess li 

fil-Bulgarja ghadhom ikantaw ghanjiet fuq il-qlubija tal- Maltin fl-Assedju l-Kbir 

(1565) kontra t-Torok, kien ghadda hafna żmien jaqlihli ghall-Esperanto whud minn 

dawn l-ghanjiet, li jien imbaghad qlibt ghall-Malti u li qed nippubblika hawn taht 

ghall-ewwel darba. 

L-ewwel ittra li kitibli dwar dan kien fit-3 ta' Marzu 1983 fejn kien baghatli l­

ghanjiet bl-Esperanto u xi noti. U mbaghad kien reġa' baghatli xi noti oħra fl-14 

t'Ottubru ta' l-istess sena. 

Issa, nitkellmu ftit fuq l-ghanjiet innifishom. Fl-oriġinal, kważi l-ghanjiet 

kollha huma mfassla fuq il-vers tat-tmienja, mibni b'lI.ċċenti ta' l-hekk imsejha, dattilu, 

trokew u amfibraku, jew: 

/ - v V/l. V/U ~U/ 
Fid-dattilu, ghandna vokali twila jew aċċentwata u żewġ vokali qosra jew bla aċċent. 

Fit-trokew, insibu sillaba aċċentwata bejn tnejn li m'humiex. Issa, jekk inqabblu dan 

mal-metrika Maltija naraw li dawn flimkien jinbnew fuq il-versi tal-hamsa u tat-tlieta 
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fil-poeżija Maltija. Infatti, rtal-ħamsa, l-aċċent ewlieni jaqa' fuq ir-raba' u ieħor fuq 

l-ewwel jew fuq it-tieni sillaba. Fil-vers tat-tlieta, għandna aċċent ritmiku waħdieni 

fuq it-tieni sillaba. Ħalli nagħti żewġ eżempji meħuda minn-Metrika Maltija ta' 

Kannenu Vassallo. 

Versi tal-ħamsa: "Għolja xemxija / tħaddar bid-dwieli/' fejn l-aċċenti huma: 

1-V '-l/ ~ V 

Versi tat-tlieta: "Bla bidu / bla tmiem," fejn l-aċċenti huma: 

\.J I U -
L-ewwel silta hi meħuda minn Qalbieni, fil-waqt li t-tieni waħda minn Int Alla 

Ħanin, it-tnejn ta' Dun Karm. 

Fit-traduzzjoni tiegħi, jien użajt il-vers tat-tmienja, jiġifieri l-vers b'żewġ 

aċċenti ritmiċi: l-ewlieni jaqa' fuq it-tielet sillaba, u l-ieħor fuq is-seba': Ezempju: "Int 

sabiħa, Malta tagħna", fejn l-aċċenti huma: 

LJ\J-.!- v V\J \.....1 -
Fil-fatt, ukoll fit-traduzzjoni bl-Esperanto, Asen innifsu tbiegħed mill··metrika 

oriġinali u uża dik tat-tmienja li, b'differenzi żgħar, taqbel mal-metrika Maltija. 

Issa ser inġib tmien versi mill-oriġinalli bagħatli Asen innifsu biex wieħed 

jara kif inhuma aċċentwati: 
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Devojka zastistava Malta 

(Tfajla tiddefendi '1 Malta) 

/vV /v v/v 
Sjujuljo, / Sjulju, / Sjulmane, 

/vJ /' rJ u' IV 
vsekade / sam ta / provadal, 
/Jv fY v/v 

vsekade / ma SI / oslusal, 
/VV /.'-1 v,,,,, 

vsekade / mI SI / razvorsIl. 

Hawn ta' min isemmi li fdal-kant popolari Bulgaru, ir-rima kważi ma 

teżistix. Ta' min isemmi wkoll li l-ghanja ta' Capelare, rekordjata fl-1943, titkanta 

minn Baj:tjamka Karakusova. 

Dak iż-żmien li kitibli Asen, jiġifieri fl-1983, xi reġjuni fejn jgha1lnu l­

Assedju ta' Malta kienu taht ir-Rumanija (Dobrug tat-Tramuntana), jew fit-Turkija 

Ewropea u fil-Greċja (fl-Eġew). 

Il-va:tjanti "Malta f'Nofs ta' Baħar" hi rekordjata f'Bessarabja (dak: iż-żmien ir­

Repubblika Soċjalista Sovjetika tal-Moldavja), fejn kienet tghix minoranza Bulgara. 

F'xi va:tjanti, il-kelma Malta hi miktub a Malda. Hawn ukoU, Sulejman hu msejjaħ: 

Sjulju u Sjulman. F'imkejjen ohra, insibuh bhala "Sulju u Sjuljuman. 

Il-kelma kurunel fl-oriġinal hi binbaxi (kmandant ta' mitt suldat). Imma min 

kien jikkmanda lil Sulo ma kienx kurunel (binbaxi), imma ghallinqas ġeneral (Paxa) 

jew Viżir. 

Fl-oriġinal ukoll wiehed jiltaqa' ma' espressjonijiet u kliem Tork. Xi ghanjiet 

huma miktuba bid-djalett ta' Rodopo li, ukoll ghall-Bulgari, hu xi ftit tqil biex tifhmu 

u ghalhekk tittraduċih. Biss, Asen stqarrli li t-traduzzjoni tieghu bl-Esperanto tersaq 

hafna lejn l-oriġinal Bulgaru. 

Hawn jidhru żewġ kopji tal-mużika (Fig.l u 2) bil-kliem bl-Esperanto 

kif qassmu Asen. Wahda hi Malta/Nofs ta' Baħar minn Bolgrad, u ohra Sule, Sule, 

Sulejman mir-rahal ta' Bojkovo. 
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TFAJLA TIDDEFENDI 'L MAL TA 

(Kant popolari-storiku Bulgaru minn Cepelare, Rodopo) 

"Sulo, Sulo, int Suhnan, 

kulfejn bgħattek biex tiġġieled 

qdejtni u kollox taghna sar 

minn fil-ghodu sa fl-għaxija, 

għoljiet u għelieqi u bliet. 

Issa, jekk int ser tobdini, 

Malta tagħna ssir fiż-żgur. 

Lesti ruħek, lesti ruħek, 

għax lejn Malta ser nibgħatek 

biex tirbaħha, biex tkun tagħna." 

"Sinjur tiegħi, Kurunel, 

bgħattni kullimkien niġġieled. 

Inti taf, jien dejjem qdejtek. 

Imma hawn la tibgħatnix. 

Wisq 'il bogħod qiegħda din Malta 

u mitlufa fnofs ta' baħar. 

S'hemm għajnejja ma jwasslux, 

ebda żiemel s'hemm ma jasal, 

l-anqas jirnexxili nirkbu. 

Mhux il-post li twassal xabla, 

u kanun ma jilħaqhiex." 
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Sule tiegħi, obdi, itlaq, 

u irbaħli lil din Malta, 

sakemm fl-ahħar taghna tkun. 

Tghidli xejn; jien ġa lest~:jtlek 

mat-300 qlugħ jistennew, 

u bI-ahjar suldati fihom." 

U fis Sulo qam u telaq 

b'elf suldat. Żghażagh kburin, 

sakemm maġenb Malta wasal. 

U bit-tromba beda jgħarrex. 

Ra 'I kulhadd jitbahrad, jiżfen; 

kienet tmexxi bint ir-re. 

Din kif rat il-qlugħ, iż-żifna 

temmet, wasslet din il-bxara 

lis-sultan u mdejqa qaltlu: 

"Sultan tieghi u missieri, 

qum u hares; roqgħa sewda 

fuq il-bahar; hafna qlugh. 

'Tini t-tromba halli nara, 

ħalli naghraf x'hemm preċiż. " 



ftKomplu iżfnu, tfajliet, iżfnu; 

dawn m'humiex hlief patrijiet 

sejrin żgur pellegrinaġġ. ft 

Bintu baqghet tħares siekta 

minn ġot-tromba, u qaltlu fis: 

"Le, missier, hażin qed taħseb: 

waqqfu ż-żfin! Mhux patrijiet! 

Sulo, dak, bin is-sultan, 

b'elf suldat imdawwar ġej, 

liebsa lkoll ta' patrijiet. 

Jien ġa hlomt li ġie dan Sulo, 

u mhux biss ghannaqni mieghu 

imma tani l-emmna tieghu 

u ghami1ni torka bhalu." 

"Kompli iżfen, binti, kompli. 

Dak ġa ġie darb'oħra hawnhekk. 

Lura bghattu kif jixraqlu. 

Tahsibx issa ser nerhilu. ft 
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"Mur, missier, u lesti ż-żieme1, 

sinn ix-xabla; ilkoll niqfulll!" 

Il-missier iż-żiemellesta, 

sinn ix-xabla ghat-taqbida. 

Hi ukoll iż-żiemel rikbet, 

bdiet tispara 'I hemm u '1 hawn, 

bdiet ixxejjer dik ix-xabla 

sakemm qatlet kull suldat. 

Sulo biss kien ghadu haj 

u jistaħba wara żiemel 

jitlob hniena lil dit-tfajla: 

"Tfajla helwa, la tmissnix, 

halli mmur u nirrakkonta 

l-eroiżmu tieghek kbir." 

Imma t-tfajla ma semeghtu: 

xejret waħda x-xabla tahraq 

ghal fuq idu x-xellugija. 

Qatghathielu barra; wara, 

ghajnu l-leminija qalghet. 

Hekk baghtitu lura 'l Sulo, 

biex jghidilhom x'sab u. x'ra 

u x'ghamlitlu tfajla erojka. 
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SULE,SULE,SULEJMAN 

(Kant popolari Bulgaru li jitkanta madwar il-mejda ta' l-ikel fl-għoljiet ċentrali 

Rodopo, fir-raħal Bojkovo). 

"Sule, Sule, Sulejman, 

kulfejn bgħattek, dejjem qdejtni, 

dejjem kollox tagħna sar. 

Issa wkoll sejjer nibagħtek 

lejn dik Malta, raħal kbir; 

u dik Malta wkoll irbaħli, 

u dik Malta taghna tkun." 

"0 Sultan, mexxej pajjiżna, 

qed nitolbok, tibgħatnix. 

Hemm Todora, suldat-mara, 

bajdanija, taf tispapra." 

"Sule, mur, mur u aqdini, 

hemm nibagħtek, tgħidlix le 

fil-jum hekk maghruf ta' l-Għid, 

bi 300 suldat żagħżugħ 

liebsa qishom patrijiet. " 

Sulejman sellem u ħareġ. 

Meta wasal fejn mibgħut, 

lill-Maltin sabhom qed jiżfnu, 

u Todora tmexxi ż-żfin. 

Hawn Todora, kiflemhithom, 

dlonk hi qalet lil missierha: 

"0 missier għażiż, hemm x'riesaq?" 
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U missierha wieġeb dlonk: 

"Kompli iżfen, binti, kompli, 

dawka kollha patrijiet 

ġejjin għal ta' l-Ghid il-festa." 

Hawn Todora reġgħet tkellmet: 

"'Tini t-tromba biex naghrafhom. " 

Hekk kif rathom qaltlu mgħaġġla: 

"0 missier għażiż, x'int tgħid? 

Dak Sul, Sule, Sulejman 

bi 300 suldat żagħżugħ, 

'ma lebsin ta' patrijiet. 

Fis armaw iż-żwiemel taghkom 

ħalli mmorru nattakkaw 

u nixħtuhom kollha '1 batTa." 

Il-missier iż-żiemel rama; 

u hi telqet biex tiġġieled. 

Trid taraha issa 'l hawn 

issa 'l hemm tidrob u toqtol; 

qerdet lis-suldati kollha, 

sakemm baqa' biss Sulman 

li taħt żiemel dlonk inħeba. 

B'ħerqa talab lil Todora: 

"0 Todora, fis eħlisni, 

biex immur u nirrakkonta 

dak li ġara hawn madwari." 



M'obditux: qatghat1u hesrem 

idu x-xellugija, u ghajnu 

l-leminija wkoll qalghat1u. 

11 IIIIf 11111 11 11 

Hawn helsitu, dlonk bagħtitu 

biex imur jghid x'kien ra hemm, 

x'hass u x'ġarrab fdik il-ġlieda. 

SULE, SULE, SULEJMAN. 

(Kant popolari-storiku minn Rupcos, fiċ-ċentru ta' l-gholjiet oċċidentali ta' Rodopo). 

Sule, Sule, Sulejman, 

s'issa bghattek kullimkien, 

dejjem qdejtni; ghal darb'ohra 

se nibaghtek biex tirbahli 

lill-belt Malta, ghalkemm ċkejkna, 

biex din Malta tisfa' taghna. 11 

"Sultan taghna, hakem ghaqli, 

tassew bghattni kullimkien, 

qatt le m'għidt1ek, imma hawnhekk 

tibghatnix; fnofs dak il-bahar; 

hemm biż-żiemel ma naslux, 

l-anqas nista' nuża x-xabla." 

Sule, Sule, Sulejman, 

ġa hejjejtl~:k 300 qlugh. 

Toqghodx taħseb, it1aq, mur. fi 

Sulejman ma qaghadx jahsibha. 

Ha armata tat-twerwir. 
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Kienu ghadhom fnofs ta' baħar, 

fdak il-jum ghażiż ta' l-Ghid. 

Il-Maltin irhewlha jiżfJ1u, 

u dRŻ-żfin kienet qed tmexxi 

tfajla żul minn hemm, Todorka. 

Hekk kif rathom riesqa, keshet. 

IIEj, missier, newwilli t-tromba, 

ghax bit-tromba nara sew, 

sew x'inhuma dawk il-qlugh. 11 

U gharfithom dlonk Todorka: 

Sulejman bI-armata tieghu! 

Dlonk Todorka reġghet lura. 

Il-kanuni bdiet tispara. 

Gherqu t-300 qlugh bI-armata 

illi kellu Sulejman. 



MAL TA F'NOFS TA' BAĦAR 

(Kant popolari-storiku minn Bolgrad, Bessarabja fil-Moldavja) 

Ir-re qal lil Sulejman: 

"Sulejman, Paxa qalbieni, 

meta jiena x'imkien bgħattek, 

dejjem qdejtni mill-aħjar; 

issa ser nibagħtek Malta 

fuq xogħol ġdid li għandu jsir. 

Dil-belt żgħira msejħa Malta, 

irbaħhieli, irbaħhieli." 

Sulman wieġeb lir-re tieghu: 

"0 re tiegħi mimli ghomor, 

ma nistax hemmhekk immur, 

ma nistax lil Malta nirbak 

Malta qiegħda f'nofs ta' bahar, 

hi fortizza għolja gholja, 

in-nar żgur ma jeqridhiex, 

ebda balla ma ti1ħaqha, 

ma jeqridha ebda kanun. 

SULEJMAN F'MALTA 

(Kant popolari-storiku mid-distrett Gabrovo, Bulgru:ja) 

Ir-re lil Sulejman kellem: 

"Sulejman, jew Paxa, xorta, 

meta bghattek biex taqdini, 

dejjem qdejtni kif ridt jien; 

issa wkoll nerġa' nibaghtek, 

din id-darba lejn belt kbira: 

Malta! Irridek tirbaħhieli! 

Ghaliex? Ghax ifahħruhieli, 

Malta hi tassew sabiħa, 

hi mill-isbaħ, fuq il-baħar, 

u bil-baħar Malta mdawra, 

fuq il-baħar kollha siġar." 
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Sulejman ma qaghadx i1aqlaq: 

"0 kbir re, 0 re setgħani, 

bħala re b'kull dritt tibgħatni 

minn ġo l-Lvant ghal ġo l-Punent. 

Biss la tibgħatnix, nitolbok, 

fdik il-belt hekk kbira, Malta, 

għax fuq l-ilmijiet mibnija, 

bi triqatħa kollha dojoq, 

b'dawk in-nisa hfief, ġellieda. 

Tistenniex li se niġġieled 

kontra nisa ta' dix -xorta; 

żiemel lanqas nista' nirkeb, 



lanqas nuża x-ximitarra, 

u bilkemm ix-xabla nġorr." 

Reġa' r-re lil Sulejman: 

"Tibża' xejn, se nibgħat miegħek 

bejn qlugħ u iġfna xi 300, 

u xi 500 qalbiena, 

u elf Tork iswed mill-Asja." 

Sulejman ħareġ 'il barra. 

Wasal Malta f'Jum mill-kbar, 

Jum mill-kbar, kien l-Għid il-Kbir. 

F'Malta kienu qegħdin jiżfnu, 

u Todorka, xbejba rtina, 

kienet tmexxi dan iż-żfin. 

Kif lemħitu ġej, Todorka 

telqet tiġri lejn missierha 

u tarrfitlu dan li ġej: 

"Hemm int, pa, tiekol u tixrob; 

idawruk id-disa' wliedek 

imgħannqin man-nisa tagħhom. 

Taf bħalissa x'qi.egħed jiġri? 
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Taf li wasal Sulejman 

bi 300 ġifen bil-qlugh, 

u xi 500 qalbiena, 

u elf Tork iswed mill-Asja 

biex jaħtfulna 'I Malta tagħna?" 

Lil Todorka qal missierha: 

"0 Todorka, sbejħa binti, 

fik jien għandi t-tama tiegħi: 

int żgur teħles lil gżiritna. " 

U Todorka kif semagħtu 

marret tilbes l-isbaħ drapp, 

biss ta' raġel dehret liebsa; 

u armat ruħha sa snienha. 

Sulejman kien it-tir taghha. 

Sulejman, hekk kif lemaħha, 

mill-bogħod tbaxxa biex isellem; 

sa riġlejha wkoll bisilha. 

Fl-aħħar taha x-ximitarra. 



IL - FRATELLANZA TAL· VIA SAGRA FIL - BIRGU 

Lorenzo Zahra. 

Fis-sena 1979 is-Sur Gwido Lanfranco kien organizza fl-Istitut Kattoliku l­

Furjana wirja dwar il-Fratellanzi f Malta. Fost 1-espożizzjonijiet kien hemm libsa ta' 

fratell tal-Via Sagra tal-Birgu li dwarha ser nghati xi tagħrif. 

L-użu ta' kwadri tal-Via Sagra fil-knejjes taghna nistghu nghidu li nbeda mal­

bidu tas-seklu 18 tant li uhud mill-eqdem huma xoghol tal-pittur Franġisk Zahra li 

ghex bejn (1710-1773). Il-kwadri fil-Knisja tal-Birgu saru fl-1811 mill-pittur 

Bonomu. Dawn issa jinsabu fl-Oratorju billi minflokhom fl-1956 saru sett ta' rham. 

Fil-21 ta' Awwissu 1876 fil-Birgu twaqqfet il-Fratellanza tal-Vi a Sagra li baqghet 

unika f Malta. Din il-Fratellanza fil-bidu taghha kienu miktuba fiha bosta nies tal­

bahar u barklori biżżejjed nghidu li meta ġara l-inċident li ser insemmu kienu miktuba 

320 fratell. Dawn il-fratelli ma kellhomx konfratijja bajda bhal fratelli l-oħrajn, 

imma kienu jilbsll suttana hamra bhal Kardinali u b'kappell fuq darhom minflok 

barnuż. In-nies tal-Birgu kienu mkabbra wisq b'din il-fratellanza u billi kienu jiehdu 

hsieb il-kappellun ta' San Franġisk fejn kien hemm niċċa qadima b'Ġesu' Nażżarenu 

hadu hsieb jiddekoraw il-kappellun billi fih ghamlu wkoll niċċa lil San Lawrenz li 

saret fl-1880 bi spiża ta' Lm400 mħallsa mill-Piloti. 

Mela fis-sena 1882 l-Isqof ordna li din il-fratellanza ma tiehux sehem aktar 

fil-purċissjonijiet. Il-Fratelli tant imkabbra b'din l-unika Fratellanza ta' dik l-ghamla 

u b'dik il-libsa hell sabiha iddeċidew li minkejja l-ordni ta' l-Isqof xorta waħda jieħdu 

sehem u fil-proċessjoni tas-Salib Imqaddes fit-3 ta' Mejju,1882, ħadu sehem b'ghadd 

sabih minnhom. Allura l-Isqof ta' dak iż-żmien ordna li l-proċessjoni li jmiss ta' 

Korpus tkun sospiża. Din il-proċessjoni fil-Birgu nistgħu ngħidu li kienet l-ewwel li 

saret fdin il-belt saħansitra waqt l-Assedju l-Kbir, u hekk anke l-Kleru ħadha bi kbira 

dik is-sospensjoni. 

Sa dan it-tant il-Fratelli kollha li hadu sehem fil-proċessjoni tas-Salib irċevew 

ċitazzjoni mill-Pulizija fosthom ukoll xi membri tal-Kapitlu. Allura mat-tmienja ta' 
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filgħodu nhar Korpus il-qniepen bħas-soltu bdew idoqqu jsejħu l-poplu u 'ħdejn il­

knisja kienu miġbura bosta nies u fratelli. Hawn bdew il-kummenti dwar il-fatt li ma 

kienetx ser issir il-proċessjoni għax l-Isqof Scicluna kien issospendiha. Kelma ġġib l­

oħra, sar irvell wara l-bieb tal-Knisja u uħud kissru l-arma ta' l-Isqof li kienet fuq il­

bieb. Indaħlet il-Pulizija u saru l-arresti. B'dan l-att kien hemm min qalli l-Knisja 

saritilha dekonsagrazzjoni allura sfat magħluqa għal xi jiem sa ma kollox ikkwieta. 

Kellu jkun l-Isqof Kapuċċin Mons. Buħaġiar li ndaħal biex sewwa kollox. 

Dan ġiegħelli l-Fratellanza tagħmel talba lill-Isqof li jkunu lesti li jaCċettaw tibdil fil­

libsa tal-fratelli minn dik bil-kappell aħmar fuq dahrhom għal barnuż aħmar kif ukoll 

waqt li flok kunfratija jibqgħu jżommu is-suttana hamra, jilbsu wkoll muzzetta sewda 

bħal fratellanzi oħrajn bis-salib tad-deheb fuqha. Il-Fratellanza fuq din it-talba 

ingħatat digriet mill-Kurja u fis-sena 1885, dan l-Isqof ġie l-Birgu jikkunsenja id­

digriet lill-Fratelli u jieħu sehem fil-festa ta' San Lawrenz. Id-digriet kien iġib id­

data tas-6 ta' Awissu 1885. Dan l-Isqof ġie bil-gondola ta' l-Armirall u niżel fix-xatt 

il-Kbir għand l-Arm:irall Ingliż u l-fratelli u l-Kleru daħlu jilqgħuh u wassluħ sal­

Parroċċa bil-proċessjoni. Wara, fl'Awla Kapitulari tqiegħed kwadru ta' 1 . .Jsqof, 

pittura ta' L. Pisani, b'kitba ta' tifhir taħt il-kwadru. Dan iżda safa m(;;qrud fil-gwerra. 

Sfortunatament wara l-Gwerra il-Fratellanza bħal tant oħrajn spiċċat fix-xejn. 

(Dan it-tagħrif miksub mill-Ark. tal-Kol1eġġjata u tal-Kurja.) 

AWGURI lil Rafel Bonnici CaR 

L-Editur u l-Kumitat tal-Għaqda Tal Folklor jixtiequjifrrħu lis-Sur Rafel Bonnici Call li 

din is-sena għalaq 90 sena. Huwa wieħed mill-Presidenti Onorarji tagħna, wieħed mil1-

fundaturi tal-Għaqda tagħna, u spiss għamel kitbiet għall-L-Imnara. Minbarra ix-xogħol 

tiegħu dejjem kien, u għadu jaħdem għall-interess tal-folklor Malti. Nawgurawlu aktar 

snin ta' saħħa u xogħol. 
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FTIT NOTI FUQ XI LOGĦOB U TAQBIL TAT-TFAL 

GUIDO LANFRANCO 

Hafna mill-logħob komuni ta' dari issa spiċċa, u meta jsir trid tkun eċċezzjoni. 

Hemm xi ftit skejjel, għaqdiet u individwi li għadhom iħajjru lit-tfal t'issa jerġgħu 

jilgħabu xi logħob ta'l-imgħoddi, iżda wkoll jekk dawn jirnexxilhom, fiċ-ċirkostanzi 

preżenti ma nergħux għalli konna. 

Dawn il-ftit li ġejjin kollha kont nafhom fis snin tletin u erbghin, iżda niżżilt 

magħhom referenzi għax dawn jikkonfermaw dak li kont naf, u wkoll juru li l-għeruq 

ma jkunux spiċċaw għal kollox 

Meta t-tfal ipartu xi ħaġa bejniethom, biex ma jerġax jibdielu xi ħadd 

minnhom iridha lura, kienu jagħmlu bħal patt jew ftehim. Waqt dan il-ftehim kienu 

jgħidu: "Beżqa u xaghra!" waqt li wieħed jaqta' xagħara minn rasu, jqegħdha fl-art u 

l-ieħor jobżoq fuqha, għax "li mar ma jiġix!". (l) 

Ġie li f'okkażjoni simili kienu jgħidu: 

"Min jagħti ma jerġax jieħu, għax imur l-infern jahraq siequ! ,,(2) 

Mill-aktar komuni kienu il-logħob li l-kbar kienu jilgħabu mat-tfal żghar u t­

trabi, u minnhom hawn bosta varjanti. Infakkru xi ħaġa żgħira minnhom: 

(a) Waqt li naqbdu idejn it-tarbija u nċapċpuhomlha flimkien: 

Jew: 

Banni bannozzi / Ġejja z-Zija Nozzi 

Ġejja bil-lejl/Biex taqtagħlek par widnejn 

Banni bannozzi / Ġej il-papa' ġej 

Bil pastizzi tal-ħabbtejn / 

Kollox għal (e.g. Danjela) / 
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jew: 

U l-(e.g. Denise) ma ntuha xejn. (3) 

Banni bannozzi / Ġej il-papa ġej / 

Kollox ghal (e.g. Steġhanie) / 

U 'l-mama:(jew isem ieħor) ma ntuha xejn. (4) 

(b) Waqt li mmissu wiehed wara l-iehor is-swaba miftuhin 

tat-tarbija: 

jew: 

Pizzi pizzi kanna / Dolores di Sant Anna,! 

Sant Anna tal-Morin / Ġibli pezza pellegrin,! 

( ...... ) imiss il-fidda / u l-bandiera tal-harir,! 

Dudu dudu tela' ma' saqajja,! Ċiċċi bilqeghda,! 

Mela one, two, three.l 

u mat-three jinżlu l-isfel bilqeghdajew kokka.(5) 

Pizzi pizzi kamillo' / Appajpija appajpo'/ 

Balla l-gaġġa ġiġġifo'. (6) 

Pizzi pizzi kanna / Dolores di Sant Anna,! 

Sant Anna tal-Morina / Tawni pezza pellegrina,! 

Maghreftal-fidda / Bandiera tal-harir,! 

Noli kannoli / Nsara qaddisin. (7) 

Minflok "maghreftal-fidda" ġie li jghidu "mogbża tal-fidda" jew "platt tal-fidda", u 

minflok "noli kalIDoli" "koni kannoli". (8) 

(c) Xi hadd kbir kien jikteb fuq biċċiet tal-karti, xi ordnijiet jew suġġerimenti ta' 

ċajtiet li jistghu jaghmlu it-tfal. Dawn jitqeghdu ġo kaxxa, u min imissu itella' karta. 

Skond il-kitba ta' fuq il-karta, it~tfal kienu jobdu l-ordni, u kulhadd kien .jieħu gost 
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jipparteċipa. (9) Din kienu jsejħulha il-logħba "Tal-Ordnijiet" 

(d) Ta' nteress speċjali nara il-logħba "Tal-Kastig". Tifel jew tifla kbira kienu 

jrikkbu xi tifel fuq il-ħoġor, jew joqghod wiċċu l-isfel fuq il-ħoġor. It-tfnII-ohrajn 

kollha madwarhom. Il-kbira tgħid: 

Ara ġejja l-mewt ghalik / Biex tixwik u biex taqlik,l 

Ara ġejja, ara ġejja, / Din id-daqqa min tahielek? 

U hawn xi ħadd mid-dawra jaghti daqqa fuq dahar it-tifel minghajr ma jklln jaf min. 

Jekk jaqta' min ikun tahielu, dak li jkun joqghod minfloku. Jekk ma jaqtax, it-tifla l­

kbira ttih kastig xjaghmel, bħal ngħidu aħna jiġri sa hajt u jirritorna, iġOlT xi ġebla 

minn post ghall-iehor, jitla' u jinżel tarġa ta' bieb ghaxar darbiet, ibus lill xi tifla, 

irikkeb lil xi hadd wara daharu, eċċ.. Minflok "tixwik u taqlik" kienu jgħidu wkoll 

"biex tqaxxarlek mustaċċik" (10) Iżda l-interessanti hu li hemm min jghid "Ara 

ġejja x-xemx ghalik" minflok "ara ġejja l-mewt ghalik".(1I) Hija aktar l'aġonevoli u 

loġika li tghid "ġejja x-xemx biex taqlik u tixwik" ghax hekk nghidu ghall hruq 

taghha. Il-mewt tidhol rxi varjanti ohra kif rajna. NIppreferi naħseb li fl-imghoddi 

aktar kienu jsemmu x-xemx rdin il-loghba milli il-mewt. Nippreferi ukoll nuża ix­

xemx bhala ptotagonista fit-taqbila milli il-mewt, ghax fejn jidhlu t-tfal m'hemmx 

ghalfejn indahhlulhom dwejjaq u mewt fil-loghob taghhom. 

Dawn il-konfermi ġbarthom mit-tweġibiet'li tawni s-semmiegħa tal-programmi tiegħi 
fuq ir-radju RTK, bħala parti minn ieħor ''Bejnietna'' preżentat minn Susan 
Mulvaney. Uħud minnhom ma tawx isimhom jew fejn joqogħdu. 

(1) 15-VI-93, raġel minn Ħaż-Żabbar. (2) 15-VI-93, mara anzjana minn B'kara. (3) 

29-XII-93, mara anzjana. (4) 29-XII-93 Mara ta' 31 sena. (5) 29-XII··93 mara 

anzjana.(6) 30-VII1-95 Frans Farrugia, Ghaxaq. (7) 29-XII-93 raġel anzjan. (8) 30-

VIII-95 mara. (9) 29-XII-93 mara anzjana. (10) 30-VII1-95 Mara 63 sena. (lI) 5-1-94 

Mara minn Ghajnsielem. 
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FEJN ĦRABT? 

JOE ELLUL 

Fejn hrabt ja żmien bla ħin ghalija? 

Qieghed f'xi rokna mħabbel m'ghanqbut hsiebi? 

Sikwit ngharrixlek, nara nilmahx dellek 

taI-waqtiet sbieh niġġerra '1 boghod ma' hbiebi. 

Sajmin mill-frugha tat-tlellix ċekċieki, 

nimirhu hielsa fil-widien tar-Rahal, 

nixxabbtu w nilhġu biex narċiża naqtghu, 

je' nsoffu l-ghasel mix-xehdiet tan-nahal. 

Arani, liebes qmis tan-newllenkieni, 

roqgha :fuq roqgha - lewn dublett nannieti -

u b'qorq imqatta' marbut b'qafla m'ghonqi 

u b'qafl'ohra mehmuż xifer qa1zieti. 

Ġo borża, ġemb a hobż u ġbejna t'Ghawdex, 

- taghmilhom ommi mill-halib u x-xorrox! -

u bott bi spaga, li bih nimlew l-ilma, ..... 

slaten henjin f'saltna mimlija b'kollox! 

Il-qbiż u l-ġiri, qisni tewmi t'erha' 

fejn mort? Illum l-artrite ghattbitni, 

biex nagħmel pass jehtieġli hatar jghinni, 

żewġ tarġiet ohra u d-dud biss jiritni! 

Nixtiequ ż-żmien bla hin li harab ... 

Imma li xjeht ma nhoss la hemm la dieqa, 

nehja nara farfett jew tnejnjiżżaghblu, 

bhal karti mżewqa jtim qrib it-tieqa. 
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Mortu waqtiet sajfin, imma le mittu, 

għax is-sebgħin l' għandi jgħibu, insir sabi... 

i jirxuxtaw ma' l-irxuxtar tal-MUŻA, 

nerġa' niġri u naqbeż fil-widien ma' sħabi!!! 

16.8.89 
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DRAWWA TA' NISA TQAL GĦAL ĦLAS TAJJEB 

J. F. Porsella·Flores 

Fis-sena 1761 kien hemm kappillan iż-Żurrieq li donnu għajnu għoqritu minn 

drawwa ta' nisa tqal li jmissu magħhom iċ-ċavetta tat-tebemaklu biex ikollhom ħlas 

tajjeb, u xtaq li jiġi infurmat sewwa jekk din kinetx flokha; għalhekk qabbad lil ċertu 

Paolo Farruġia biex jitlob it-tagħrif meħtieġ minghand is-Surmast taċ-Ċerimonji tal­

Katidral. 

Minflok ma noqgħod ngħid l-istOlja fit-tielet persuna, qed naqleb mit-Taljan 

għall-Malti il-mistoqsija li għamel Paolo Farruġia u it-tweġiba taċ-Ċerimonjier. 

Mistoqsija: "Wisq Rev. Sinjur, Peress li l-Kappillan taghna sema' li hawn 

drawwa fost xi nisa li jitolbu lill-kappillan tagħhom biex jislithom iċ-ċavetta tat­

tabemaklu biex biha jmissu żaqqhom sabiex, permezz ta' din id-devozzjoni, ikunu 

jistghu jeħilsu mingħajr periklu għal ħajjethom, imqanqal minn kurżita', qalli biex 

nieħu parir mingħandek jekk din iċ-ċavetta tistax tintbaghat fid-djar, barra mill­

knisja, u ma' min; u fkaż li ma tistax tinħareġ 'il barra mill-knisja, jekk għall-anqas 

tistax tintuża fil-knisja min-nisa li jkunu fdan l-istat. Għaldaqstant inkun obbligat 

jekk is-Sinjurija Tiegħek jidhrilha li jogħġobha twieġeb lill-kappillan tagħna; jekk le 

niskuża ruħi miegħek (talli ktibtlek) u ma ndejqekx iktar fuq hekk. 

Żurrieq- 15 ta' Settembru 1761- Paolo Farruġia." 

Tweġiba: "Ġranet ilu irċevejt l-ittra ta' stima tiegħek, iżda peress li jiena kont 

okkupat ma' nies barranin ma stajtx inwieġbek malajr. Illum wasluli żewġ ittri oħra, 

waħda b'eċċezzjoni ghal dik ta' qabel b'żieda ta' xi ahbar oħra flimkien ma' xi favuri li 

ghoġbok tagħmilli, u li għalihom niżżikkħajr hafna; l-oħra hi dwar xi diffikulta' li 

hemm jekk iċ-ċavetta tat-tabemaklu tistax tiġi mislufa lil xi nisa li jkunu waslu biex 

jeħilsu mit-tqala. Għall-mistoqsija tiegħek inwieġeb li ta' spiss jiġri li tintbaghat iċ­

ċavetta tat-tabemaklu lil dawk in-nisa li jkunu jinsabu fxi diffikulta' li jwelldu, l-iktar 

meta jkunu jinsabu fxi periklu, sabiex bid-devozzjoni u fidi li jkollhom ma jbatux 

biex iwelldu. Madankollu iċ-ċavetta ma ghandhiex tintbagħat ghalxejn, imma biss 
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meta jkun hemm il-biża' u periklu ta' ħlas ħażin; u ma għandu qatt jiġi permess li ċ­

ċavetta tintmess ma' żaqq il-mara b'mod mhux xieraq għax jekk isir hekk, minbarra li 

wieħed ikun qed jagħmel ħaġa mhix xierqa, ikun qed jonqos ukoll mill-qima; lanqas 

ma għandha tiġi fdata iċ-ċavetta lil min ġie ġie, jew li jgħaddiha minn idejn ta' mara 

għal dawk ta' oħra, iżda ma' xi mara devota, fxi kaxxa żgħira, jew imgeżwra fkarta, u 

tinżamm b'devozzjoni u qima bħal relikwja; u titqiegħed mal-pazjenta b'devozzjoni, 

fidi u tama fpost xieraq ta' ġisimha, bil-kaxxa jew karta li tkun fiha; jew jekk ikun 

hemm bżonn, fkaż ta' xi periklu, tiddendel b'devozzjoni fuq sidirha. Dan hu x'naħseb 

jien u li inti tista' tgħidu lill-Kappillan biex jissodisfa il-kurżita' li għandu." 

Dan it-tagħrifħadtu mill-manuskritt numru 371 li hemm il-Bibljoteka, il-Belt, 

fo1.434. Il-manuskritt, li inkiteb fl-1850, jiġbor fil-qosor kull ma hemm fl-ewwel 

seba' volumi tal-Memorie Diverse li kien kiteb jew ikkopja Dun Lorenzo Lanzon, 

Prepostu ta' l-Oratorju tal-Patrijiet Fi1ippini tal-Birgu, bejn is-sekli 18 u 19, u li huma 

merfugħa fl-Arkivju tal-Kolleġġjata tal-Birgu. Jien għalhekk tlabt lill-Arċipriet, il­

Kan. Dun Daniel Farruġia, biexjekkjogħġbujagħtini kopja ta' dan in-notament, u 

dan ġentilment bagħtli fotokopja tiegħu. Għaldaqstant ma rridx nonqos li niżżiħajr. 

Inżid ukoll li fil-bidu tas··Seba' Volum ta' dawn in-notizie naqraw li dawn 

huma ittri ta' mistoqsija lil Dun Domenico Falzon, Surmast taċ-Ċerimonji tal-Knisja 

Katidrali, u tweġibiet mogħtija minnu dwar diversi dubbji u ċerimonji, li huma 

miżmuma fl-Arkivju tal-Katidral. 

Dr. V. M. PELLEGRINI LL.D. 

B'dispjaċir ngħidu li waqt li "L-Imnara" kienet qed tiġi stampata 
ixxandret l-aħbar ħa:!:ina tal-mewt ta' Dr. V.M.Pellegrini fl-l 
t'Ottubru 1997 fl-eta ta' 86 sena. Kien wieħed mill-Presidenti 
Onorarji tal-Għaqda Tal-Fol1dor u ġie li kiteb ukoll f'''L­
Imnara" . Qed niktbu din in-nota qas ira, i:!:da jkollna okka:!:joni 
niktbu dwaru aldar fi t-tul f' ħarġa oħra. Ni tol bu għal ruħu u 
nwasslu l-kondoljanzi tagħna lill- familjari tiegħu. 

R. I. P. 
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FOLKLOR FIT· TOPOGRAFIJA TAL-BIRGU 

Lorenzo Zahra. 

Il-Folklor tagħna ma hux dak biss dwar l-ilbies t u l-użanzi, iżda wkoll jidħol fil­

laqmijiet u titoli li l-poplu jgharaf bihom ċerti nħawi fil-belt. B'din il-fehma hsibt li 

fil-qosor niġbor ċerti laqmijiet jew ismijiet ta' nħawi fil-Birgu kif niftakar qabel ma 

dawn jghibu ghal kollox. 

L-Imġarraf: It-Telgha tal-mina l-Kbira. 

Il-Fortini: Il-playground issa St.Lawrence Parade Ground. 

Fejn Sabu s-Sinjur: Qrib l-Advanced Gate. 

Il-Mandraġġ: Issa Ancient Street jew Triq Antika. 

Il-Mandraġġ: Id-dahla bejn il-Birgu u St.Anġlu. 

Fuq il-Fosos: Triq il-Habs il-Qadim. 

It-Toqba l-Qadima: Holy Infirmary Sally Port. 

!t-Toqba l-Ġdida: Bighi Sally Port. 

Fuq San Flippu: Triq San Flippu. 

Fuq il-Lunzjata: Triq il-Bieb Ewlieni. Triq il-Mina l-Kbira. 

Iż-Żenqa: Alley I u Alley II Triq Sta. Skolastika. 

Ix-Xgħira: Pjazza Santa Margerita. 

Id-Dahla: Triq Desain. 

Is-Suq tal-Hut: Triq il-Foss. 

Is-Sur tal-Kurdara: Triq it-Torri San Ġwann. 

Il-Pjazzetta: Triq il-Pjazzetta. 

Il-Ġenna: Wara l-Oratorju tal-Kurċifiss. 

Il-Ballett: F'tarfTriq San Lawrenz lejn in-naħa ta' St.Anġlu. 

Fuq is-Sur tat:-Toqba: Is-Sur Post of England. 

L-Ghar tal-Paġġi: Fit-Toqba l-Ġdida. 

Is-Sur tal-Miratur: Triq il-Miratur. 

Il-Labatija: Il-Monasteru Sta. Skolastika. 

!t-Triq ta' l-Iskola: Triq Hilda Tabone li kienet Triq Brittanja. 

Ix-Xatt iż-Żghir: Ix-Xatt ta' quddiem il-parroċċa. 
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Ix-Xatt il-Kbir: Ix-Xatt fejn kien i1-Victualling Yard. 

Ix-Xatt tal-Karmnu: Quddiem il-Knisja tal-Karmnu. 

Il-Pjazza ta' l-Arloġġ: Il-Pjazza li illum isejhulha Misrah. 

Triq tal-Lhud: Triq il-Palazz il-Qadim tal-Gvernatur. 

Triq ta' Nastas: Triq ta' biswit il-Kwartier. 

Il-Blat tal-Hawli: is-Salib tal-Hajieli. Issa l-Hawli Estate. 

Is-Simenta: Triq il-Miratur. 

Il-Prex:xa: Is-Sur ta' San Lawrenz. 

Il-Kappella ta' l-Ghassa: Mahżen rCouvre Porte. 

Il-Foss iż-Żghir: Il-Post of Auvergne. 

Il-Foss il-Kbir: Coronation Garden. 

Il-Blata: Fil-posta ta' Kastlija 

Taht il-Bandiera: Ix-xtajta taht it-Torri tal-Bandiera rSant'Anġlu. 

Triq ta' Falzuna: kienet Strada Stretta, Triq id-Dejqa. 

Triq ta' Żwejra: kienet Triq l-Irlandiżi issa Lorenzo Dyer. 

Triq it-Torri ta' l-Istendard: Triq it-Torri San Ġwann. 

It-Taraġ tat-Taljani: Triq il-Miratur. 

It-Taraġ tal-Bdoti: Minn Triq S.Flippu tinżellejn Triq il-Miratur. 

Uħud mill-ismijiet ghadhom magħrufa, oħrajn qed jghibu. 

Sħubija id-Għaqda Maltija Tal-Folklor 

Kull min jinteressa ruhu fil-folklor jista' jissieħeb f'din l-Ghaqda. Il-ħlas huwa biss Lira 
Maltija fis-sena, iżada min jidhol l-ewwel darba ihallas ukoll lira ghar-reġistrazzjoni. Il­
bullettin tal-Ghaqda, "L-IMNARA" li jil,i pubblikat darba fis-sena, ma jinbihx fil-hwienet, 
iżda jintbaghat biss lil membri li jkunu hallsu ghas-sena kurrenti, jiġifieri il-membri 
effettivi. Il-lista tal-membri effettivi, (li jkunu hallsu ghas-sena kurrenti) qed tidher f'''L­
IMNARA"). 

Kopji ta' L-IMNARA imorru ukoll, skond il-liġi, fil-libreriji nazzjonali ta' Ma.lta u 
Ghawdex, iżda tmur ukoll fil-Librerija ta' Belt-Is-Sebh u l-librerija tal-Mużew Nazzjonali, 
kif ukoll fil-Librerija tal-Universita 

Kull ħlas għandu jintbghat BISS lit-teżorier, is-Sur J.F.Porsella Flores, 69, Triq il-Palma, 
Paola. 

Kitba Għall-Imnara 

Kull kitba biex tiġi p'ubblikata fL-IMNARA tista' tkun bil-Malti jew bi-Ingliż u ghandha 
tkun DEJJEM ORIĠINALI, u qatt ma tkun pubblikata qabel band'oħra, u preferibbilment 
ta' nteress lokali. Il-indirizz ta' l-Editur huwa 78, Triq San Trofimus, Tas-Sliema SLM 02. 
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LISTA TAL-MEMBRI EFFETTIVI TAL-GĦADQA MALTIJA TAL-FOLKI.OR 1997 

Presidenti Onorarji 

Ġuże Cassar Pullicino A.L.A., Rafel Bonnici Call, 

Dr. V.M.Pellegrini LL.D. 

Viċi President Onorarju 
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Membri Onorarji 

S.na Karmen MikallefBuhaġiar, M'me Aurore Verie 
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Aquilina, Victor SBS Radio, S. Melbourne, Australia 

Bajada, Joseph "M.Ta' Pinu" Vjal 8 Settembru, Xagħra, Gozo 

Bianchi, B.Sc., Nicholas "Villa Fort" Triq Preca, Lija 

Bonello, E. 52, Triq L-Isqof Labini, B'Kara 

Borg Cardona, B.A., L.T.C.L., Anna "Ċiklamina" Triq il-Qarċilla, Ħal Balzan 

Calleja, Frankie "Tinkerbelle" Triq il-Kunvent, Żabbar 

Camilleri Jos. C. "llqugħ" Triq i1-Muskatell, Attard 

Cassar Anthony "Eltonville" Triq B'uġa, Ghaxaq 

Cassar B.A., M.Ed., George 78, Triq Papa Piju XII, Mosta 

Cassar, Lawrence 24-25, Triq Zondadari, Rabat, Malta 

Catania, Paul c/o 9, Triq S.Duminku, Rabat, Malta 

Cesare, Salv. 14, Triq Laqxija, B'kara 

Chetcuti, Ġuże "Żerniq",81l0, Triq Ghar il-lenbi,Tas-Sliema 

Cremona, John 54, Triq S. Ġwann Bosco, Rabat, Ghawdex 

Debono, John "Bethel" Triq Ka:rmnu, B'kara 

Delicata, John "Doris" Triq Sir Anthony Micallef, Hal Balzan 

Dougall, Angelo 89, Triq S.Mikiel, B'uġa 

Ellul, Joe 60, Triq S.Rokku, Qormi 
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Ellul Galea, Karmenu 32, Triq Tal-Borġ, Paola 

Farrugia, Anton 17, Pjazza tal-Knisja, Mqabba 

Farrugia Frans "Mon Delice" Dawret Hal Ghaxaq, Hal Ghaxaq 

Fava, B.Sc., M.D., Dr. C. "Constantia" Sqaq Ċafċaf, Madliena 

Felice, B.Ch.D., Dr. John Kryp1:on Chemists, S.Andrews· 

Fenech, Alfred "Grezz", Triq id-Dirsa, Attard 

Fenech, Jos.M. 7, "Massabiellelf Triq Mons.M''fz0pardi, Siġġiewi 

Fenech, Louis "Faraġ", Triq Stefano Erardi, L-Iklin 

Fenech, Martha 26, Triq Ponsonby, Mosta 

Formosa, B.A., Patrick "Patros" Triq Wignacourt, B'kara 

Galea M.D., Dr. Adrian 8, Triq A, Buttigieg, Hamrun 

Ganado, B.A.,LL.D.K.M., Dr.Albert 1 ,Triq M.Anton Vassalli, Valletta 

Gatt, Emanuel 3, Alley 1, Barracks Str., Hal Qormi 

Gatt, Ġużi 7 BIk.C, Perry Court, Triq Birkirkara, San Ġiljan 

Griffiths, M.D., F.R.C.S., Prof. V. 7, Triq il-Palma, S.Ġiljan 

Grima, Arthur 34b, Triq S. Mikiel, B'uġa 

Grima, B.A.,M.A., Joe "Kosi Kot" Triq Ġuże' Ellul Mercer, Qormi 

Grixti, Raymond "The Winds" Triq Clematis, Santa Luċija 

Gui1laumier, Alfie 12, Triq Villambrosa, Hamrun 

Hili, B.Educ., Carmel "Hilitis Mansionl! Triq in-Nofs, L-Ibraġ 

Jaccarini, M.D., F.R.C.P., Dr. C.I "Dovedalel!, Garden Crescent, S. Ġiljan 

Lanfranco, Guido 78, Triq S. Trofimu, Tas-Sliema 

Mallia, A.C.I.B., F.I.Met., Alfred "Is-Sebuka", Triq ta' Marmora, San Ġiljan 

Masini, L.P., Franco "Citadellal! Triq il-Linja, H'Attard 

Micallef, Joseph ·W. 1, NorfoIk Str. Sliema 

Mifsud Chircop B.A.(Hons.), M.A., Ġorġ "Fommu Bil-Ghasel", Triq il-Bufula 

Hamra, Mosta 

Muscat, Victoria "I1-Musbieh", Triq il-Wied, Msida 

Pellegrini, LL.D., Dr. Franco "Sonata" Triq Tal-Mirakli, Lija 

Pisani, Maria 194, Triq S.Pawl, Valletta 

Porsella Flores, J.F. 69, Triq il-Palma, Paola 

Puli, Mary 52 Triq S. Agata, Tas-Sliema. 
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Ragonesi, Anita 6, The Oasis, B'kara Hi11, St. Julian's 

Risso, Capt. R, "Mon Fleur" Triq S. Antnin, San Ġwann 

Sammut Testaferrata, M.A., M.Phit, Jos. "Damaris", Triq Lascaris, Ponta tal-Qawra 

Sant Cassia, Dr. Anthony 92, Triq Ugo Mifsud, Lija 

Sare, J.C. 166, Rudolphe Str., Tas-Sliema 

Schembri, Anthony "Renton", Triq Mat-Żabbar, Fgura 

Schembri A.F.M., Capt. Mario B/4, Triq Bellavista, San Ġwann 

Sciberras, John "April" Old Church Str., Birkirkara 

Scicluna, John C. "Casa Scicluna" 18, Triq Robert Samut, Tal-Virtu', Rabat, Malta 

Seychell, Charles "Il-Qannata" Triq L-Arkibusier, Żejtun 

Soler, Albert, "Villa Maria" Triq Iż-Żemiq. Tal-Qattus, B'kara 

Tanti, Joe M. "The Greenfields" Triq L-Inkwina, S. Venera 

Tedesco, Joe "Sunshine" Triq L-Ahwa Zammit, Qormi 

Testaferrata Bonici, Marquis IP. 36, Triq il-Kbira, Mal Lija 

Vassallo, Henry Apt.12, Lourdes Park/offBay Junction,St.Julians 

Zahra, Lorenzo, "San Lorenzo" 18, Triq Żerafa, Marsa 

Zahra, Vincent, P. C-1811, Triq Sophia, Bormla 

Zammit Maempel M.Q.R.,D.Sc.(Hon.Causa),M.D., Dr. George, 53, Main Str., 

Birkirkara 

Zarb, Marie Clare 2, Planet Court, Tigne Sea Front, Tas-Sliema 

Late entry: Borg Cardbna, Chris lI. 'Dar Zanira" Balzan Valley Balzan 

Nota: Din il-lista tal-Membri Effettivi turi biss dawk li hallsu s-shubija tagħhom tas­

sena 1997. Dan ma jfissirx li dawk li għadhom ftit lura fil-ħlas mgha.dhomx membri. 

Għad hemm min hallas sal-1996, u ghalhekk ma jidhrux rdin il-lista. Lil dawn 

inheġġuhom jirregolariżżaw ruhhom kif ġa tlabnihom rċirkolarijiet personali. 

L-Imnara tinbagħat ukoll rdawn il-Libreriji: Librerija Nazzjonali, Valletta; Librerija 

Nazzjonali Għawdex; Librerija ta' l-Universita; Librerija tal-Mużew Nazzjonali 

Valletta 
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WERREJ TA' KITBIET LI DEHERU F' "l-IMNARA" Vol.l- V 
(N'rl1 ·21, 1978 - 1997) 

ĠENERALI 

Statut Tal-Għaqda Tal-Folklor 18 (1994)p28; 19 (1995) 

p54; Wirja 1989 12-13 (1989) p55; Konkors Folkloristiku 

12-13 (1989) p63; Membri Effettivi Tal-Għaqda Tal-Folklor 

19 (1995); 20 (1996); 21 (1997) 

ATTARD, ANTON F. 

Ix-Xogħol Tal-Palm 12-13 (1989) p64 

BAJADA, LAWRENCE 

L-Ilma Żahar 12-13 (1989) p71 

BALZAN, C. 

Xi Notijikazzjonijiet tas-Seklu XIX 2 (1979) p57 

BONNICI CALl, LORENZA 

Logħoba tat-Tfal ... Pasturi 5 (1982) p143 

It-Tijatrin tat-Tfal 8 (1984) p66 

Faqar Veru u Faqar Falz 9 (1985) p109 

Drawwiet Reliġjużi Maltin 10 (1986) p129 

Id-Dota ta' l-Omm 11 (1988) p4 

Il-Qattus Fil-Folklor 12-13 (1989) p48 

Nota Oħra Dwar l-Għonnella 14 (1990) p8 

BONNICI CALl., RAFEL 

Folklor Fuq il-Karrozzi Tan-Nar l (1978) p13 

San Nokola Tal-Ventura 2 (1979) p41 

Il-Laqam Fil-Folklor 3 (1980) p66 

Ex-Voto u Wegħdiet 4 (1981) pl09 

Drawwiet li Spiċċaw Jew Inbidlu 5 (1982) p126 

Drawwiet Imnissla Mir-Reliġjon 6 (1983) p9 

Folklor Tal-Funerali 8 (1.984) p87 

Kif Iduru L-Ismijiet 9 (1985) p96 
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Zwieġ Maltifi-Antik 10 (1986) p139 

Il-Kelb Fil-Folklor 12~13 (1989) p60 

L-Għonnella Maltija 14 (1990) p5 

Il-Mellieħa, Post il-Folklor u Storja 17 (1993) p92 

Il-Ħalibflfal-Tarxien 18 (1994) p23 

BORG CARDONA, ANNA 

lr-Rabbaba f Għawdex Illum 20 (1996) p25 

Tal-Grixti, A Family of Zaqq and Tanbur Musicians21 (1997) 

BUONTEMPO, ĠUŻI 

Frak Biex Ma Jintilifx 6 (1983) p2 

Il-Ġimgħa l-Kbira Kif Niftakarha Jien 8 (1984) p73 

Ftit Mid-Drawwiet ta' Qabel il-Gwerra 9 (1985) pl00 

Il-Karnival ta' Tfuliti 10 (1986) p134 

L-lrxoxt tal-Gżira 11 (1988) p18 

Il-Parrukkier 11 (1988) 2 

Karmenu Zerafa, Komiku tal-Palk 12-13 (1989) p51 

L-Irxoxt ta' Dari, F'Bormla 14 (1990) p9 

Il-Luttu Ta' L-Imgħoddi 15 (1991) p47 

Madwar San Filippu, L-Isla 16 (1992) p84 

CAMILLERI, GORDON 

L-Għonnella 12-13 (1989) p73 

CAMILLERI, JOS. C. 

Malta's Oldest Good Friday Procession 9 (1985) pl12 

CASSAR, CHARLES 

Folklor Fil-Mediċina l (1978) p2 

Il-Għajn Ħażina 2 (1979) p49 

L-Imnarja 3 (1980) p69 

Mill-Għar Għad-Dar 4 (1981) p 113 

Presepju u Pasturi 5 (1982) p137 

Maż-Zmien Tiegħi ta' Tabib 6 (1983) pl7 
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Il-Faqqus ll-Ħmir 8 (1984) p69 

It-Tqala u t-Twelid 9 (1985) pl05 

In-Niskata 10 (1986) p 133 

CHETCUTI, ĠUŻE 

Dak inhar Ta' L-Irxoxt 15 (1991) p33 

Xiħ uXiħa 16 (1992)p80 

Il-Ġimgħa Tal-Ġimgħa l-Kbira 20 (1996) p73 

CIDRCOP, JOHN 

Contesting The Past 15 (1991) p40 

CIANCO. INES 

Ritratti Ta' Dari 12-13 (1989) p67 

DEGUARA, CARMELA 

Talba Lir-Redentur 12-13 (1989) p76 

DOUGALL, ANGELO 

The Gozo Boat, Extinction ofa Breed 6 (1983) p16 

Folklor Malti Fost L-Emigranti Maltin 10 (1986) p145 

Seamen, Sealore and Francesco Zahra 10 (1986) p125 

Ħadd il-Palm Filgħodu F'Birżebbuga 12-13 (1989) p57 

Salvu Vella,ll-Puwta Emigrant Folkloristiku 12-13 (1989)p43 

The Maltese Folklore Scene in Canada 10 (1990) p2 

Taqbil Tat-Tfal u Folklor 14 (1990) p27 

Tislima Lil Emanuel Farrugia 16 (1992) p86 

Seashells in FolkArt 16 (1992) p59 

Kristu Rxoxt Fil-Birgu u T-Tberik Tal-Baħar 17 (1993) pl09 

The Maltese Folklore Scene In Canada 17 (1993) pl06 

Daqqaqa Taż-Zaqq U Tat-Tanbur 17 (1993) p98 

Għana Malti Fil-Qajjenza 18 (1994) p2 

Il-Leġġenda Tad-Dar ll-Kaħla Fl-Isla 18 (1994) p19 

Il-Bomblu u L-Għajn Ħażina 19 (1995) p46 

Carnival Time in Prewar Senglea 19 1995) p32 

Il-Lanċa Tal-Pass Fil-Folklor 20 (1996) 62 
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Lapsi U L-Bandli 21 (1997) 

KarmnuXuereb, In-Namru 21 (1997) 

ELLUL,JOE 

Fejn Ħrabt? (Taqbila) 21 (1997) 

FELICE, ROSE-ANNE 

Logħob Tat-Tfal Ta' Dari 12-13 (1989) p74 

FENECH, RONALD 

Tijkiriet Ta' L-Imgħoddi 12-13 (1989) p77 

GHIO,MARY 

Tijkiriet Ta' Tfuliti 15 (1991) p49 

Il-Ħajja Fl-lmgħoddi 16 (1992) p82 

GRIMA, ARTHUR 

ll-Banjijiet Tal-Għawm 16 (1992) p76 

LANFRANCO, GUIDO 
Recent Bibliography Of lnterest To Local Folk lorists 

1 (1978) p23; 2 (1979) p46; 3 (1980) p73; 4 (1981) 

pl2l; 5 (1982) p146; 6 (1983) p23; 8 (1984) p8l; 10 (1980) pI48; 11 (1988) 

p27 

Xi Attivitajiet Tal-Għaqda Tal-Folklor I (1978) plI; 

2 (1979) p5l; 4 (1981) p100; 6 (1983) pI2; 8 (1984) p96; 

9 (1985) pUl; 10 (1986) pI56; 15 (1991) p32 

Events OfFolkloristic Interest 1 (1978)p2; 2 (1979) p34; 

3 (1980) p72; 4 (1981) plOl 

Katalgu Ta' Kwadri Dwar Folklor, Wi1ja 1983 2 (1983) p31 

Proposals For The Estab/ishment of The Folklore Museum 2 (1979) p59 

Some Recent Communications On The Folk Museum Of Malta 3 (1980) p80 

Nota Dwar Il-Mużew Tal-Folklor 4 (1981) pl08 

Results Of Truck Name Watching 4 (1981) pll5 

Fetaħ Il-Mużew Tal-Folklor 5 (1982) p139 

List ofDonations To The Folklore Museum 5 (1982) p139; 6 (1983) p16 

New Customs In Holy Week 8 (1984) p70 
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Laqmijiet F'Ħal Tarxien 10 (1986) p154 

aid Customs Illustrated In Lottery Tickets 11 (1988) p15 

Xi Għajdut U Taqbilll (1988) p16 

L-Għaqda Tal-Folklor Fuq Ir-Radjo 11 (1988) p21 

Kitbiet Imżewqa (review) 11 (1988) p26 

Kulħadd Jgħid Teigħu 12-13 (1989) p40 

Dwar Il-Ħobż F'Malta 15 (1991) p29 

Festi U Manifestazzjonijiet 15 (1991) p36 

Dr. Charles George Cassar (Appreciation) 15 (1991) p39 

Maltese Spinning Toys 15 (1991) p54 

Storja Tal-Għaqda Tal-Folklor 12-13 (1989) p32 

Ġabra Ta' Taqbil; Popolari (l) 16 (1992) p71 

The Blessing Of Animals, Background And Development 17 (1993) p98 

Lorenza Bonnici Cali (Appreciation) 17 (1993) p 1 08 

Ġabra Ta' Taqbil Popolari (11); Għana Ta' Mħabba 17 (1993) p112 

Ħalib, Ġbejniet u Rkotta 18 (1994) p5 

aid Smoking Pipes 18 (1994) p21 

Maria Calleja's Gozo (review) 18 (1994) p28 

Il-Pompa Tar-Riħ 19 (1995) p36 

Folklor Mill-Birgu; Intervista ma Ġeraldu Cacciottolo 19 (1995) p38 

Some Effects Of Tourism On Maltese Folklore 19 (1995) p50 

Dwar Iż-Zaftafa F'Ħal Għaxaq 20 (1996) p70 

Għana, Taqbil u Siltiet A/ill-Ħajja 20 (1996) p77 

Ftit Noti Fuq Xi Logħob u Taqbil Tat-Tfal 21 (1997) 

LIVORI, VICTOR 

Drawwiet Għawdxin Li Nqatgħu 8 (1984) p91 

MALLIA, CARMEL 

Għanjiet Fuq L-Assedju L-Kbir Fil-Bulgarija 21 (1997) 

PELLEGRIN I, FRANCO 

The Last Supper Table At Lija 19 (1995) p41 
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PELLEGRIN I, V.M. 

Entertainment Past and Present 1 (1978) p18 

Progress in Lighting 2 (1979) p53 
Satient Notes From Joseph Cassar Pullicino For A History 0/ 

Costume 3 (1980) p76 

Pre-Industrial Malta 5 (1982) p133 

Vanishing Folkloristic Usages 6 (1983) p5 

Indirizz Tal-President 10 (1986) p155 

PISANI, MARIA 

L-Ilbies Tal-Viżtu 16 (1992) p69 

PORTELLI, PAUL 

Il-Festa Ta' S. Duminku Fil-Belt Valletta 14 (1990) plI 

Il-Karnival Ta' T/utiti Fl-Imghoddi 15 (1991) p43 

L-Ewwel Memorji Ta' Skejjel Fil-Belt Valletta 16 (1992) p77; 

Zmien Ħelu Tal-Passat 18 (1994) p16 

PORSELLA-FLORES, J.F. 

Drawwiet Fil-Birgu u Fir-Rabat 11 (1988) p9 

Il-Bulettini Tal-Preċett Ta' L-Ghid 12-13 (1989) p36 

Funerali Fl'Imghoddi 14 (1990) p15 

Id-Drawwa Li Jiġru Bl-Irxoxt Fil-Birgu 19 (1995) p44 

Qniepen, Balombi U Sireni 20 (1996) p59 

Il-Qniepen Fil-Folklor 21 (1997) 

Drawwa Ta' Nisa Tqal Ghal Ħlas Tajjeb 21 (1997) 

SALIBA, ANTHONY MARIO 

Xi Talb Folkloristiku Minn Ghawdex 16 (1992) p66 

SPITERI, JOHN 

Omm L-Irjieh (taqbila) 19 (1995) p53 

WOOD, JOHN 

Pipa Tal-Qasba 16 (1992) p62 
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ZAHRA, LORENZO 

It-Tiġrija Ta' Santu Rokku 17 (1993) p91 

Il-Fratellanza Tal-Madonna Tal-Karita Fil-Birgu 18 (1994) p13 

Il-Funerali Ta' Dari 19 (1995) p48 

Użanza Antika Tal-Birgu 20 (1996) p76 

Folklor Fit-Topografzja Tal-Birgu 21 (1997) 

Il-Fratellanza Tal-Via Sagra Fil-Birgu 21 (1997) 

ZAMMIT, V1NCENT 

Niċċa Tal-Madonna Tar-Rużarju 6 (1983) p21 

ZARB, T ARCISIO 

Ir-Raba' ... Folklor 14 (1990) p18 

ZERAFA, ANGELA 

It-Tarbija Fil-Ġhież u l-Magħmudija 17 (1993) pl04 

L-Imnara Tagħmel !t-Tour De France! 

Mame Aurore Verie, wahda mill-Membr Onaraji taghna minnn Franza, ,kitbet lis-Sur 

J.F.Porsella Flores, membru tal-Kumitat, rOttubru 1996, u fost affarijiet ohra qalet: 

"u kitibli ukoll is-Sur Lanfranco; nitolbok, jekk jogħġbok, tghaddi1u il-karta enclosed. 

Grazzi." (Din kienet dwar kondoljanzi li għaddejnilha minħabba l-mewt ta' żewġha). 

U "Hadt gost naqra L-Imnara, interessanti hafna, qeghda tivvjaġġa, taghmel it-Tour De 

France tal-hbieb Maltin. Inthom bhal "Conservateurs" ta' mużew, il·-mużew 18t­

tradizzjonijiet orali. Allahares kieku mhux inthom li żżomuhom, fi ftit żmien kulħadd 

ikun nesihom. Dans quelques dezaines d'annee, tout aurait ete oublie. Vous faites un 

travail d'une grande importance car la memoire de nos ancetres doit etre conservee et 

transmise comme les plus precieux bijoux de famille. Tislijiet mill-qalh ... 

A. Verie" 
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